RADOJE DOMANOVIC

adoie Domanovic was born on 4 Pebig
A L i OvsaRie e leagtugeva, His
mothet was the daughter of the Uprising
faader Pavle Culic, assassinatad at the onder ot
Brnce Mol in 1817, and his tather was a teach
o member of the village opposing party, an av
dent pattiot, Radoje spent his childhood in the vil
lage of Jarndice, where his tather got the job, He
Gid ot get on well with his father sinee the latter
longad 0 the Liberal Party. He felt the gentle
fove to his mother: “1 have an illiterate mother,
3 paasant woman, She gave me her lite, and not
Anowing anything else, she gave me national po-
etry. She inspired me with i, and 1 shall eternally,
perhaps even after 1 die, remember such breath,
strong and mighty breath,”

He finished his primary school in Jardice,
grammar school in Kragujevac in 1894, and the
Faculty of Philosophy in Belgrade in 1898, He
published his fist short story Sima the Pension-
er in 1892, after which short story Birthday was
published in Javor in 1893, followed by The An-
nouncement and Grandma Stana,

Radoje Domanovi¢ worked as a teacher in
Vranje, Pirot, and Leskovac, He was the mem-
ber of the Radical Party at the time when it was
fiercely persecuted by King Aleksandar Obreno-
vi¢, During 1895, his political brochure Note, in-
tended for the radical youth was published,

It was the time known by very “liberal”
rule of the last Obrenovi¢, when the governments
were replaced within a short time period - each
one was worse than the one before it As sald by
Slobodan Jovanovi¢ said that it was the time of
unprecedented persecutions and freedom curbing,
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when the regime was based on the absolute pyle
ob the comt, mintsters gathered rom various sides
and were deprived of any independence in de
ston making, These partiontar clicumstances iy
spied Domanovic o wirite satiee Demon i 1o,
i the same vear e was dismbssed from his work,
Stee then, Domanovic solely dealt with Herature
and journatism, His short story Abolition of Pas-
ston, i which he also dealt with the current po-
litical events, was published, Tn the introduction,
e rontcally savs that the Serbs have findshed all
theiv work, thus, they may have a nap and sleep,
and when they get bored, they may see what s
up inother “miserable™ countries, where people
Sargue about some vights, about some Kind ol
freedom™,

During 1899, his two books ol short sto-
ries were published  in Poarevae,  including
The Stamp and The Leader, The short story The
Leader is about Nikola Padi¢ and his inglorious
role in the history ol the Radical Party, whereas
The Stamp presents “wicked people®, Itis a very
complex short story, which sounds prophetic even
taday, Just as much as it is the case with some
Kafka's works though Domanovi¢ did not fully
devised the contours of despotic political system.

Domanovic's satiee 1s always focused to Ser
bla of his thme, cortatn mentality and certain teadi-
tion, relaton of government and s subjects; spe-
cifically, he always criticised the rule fn Serbia and
Serbs, like when he says inhis Stradija: " The main
thing here I8 not to maintain the country, but to
maintain the cabinet for as long as possible®, and
In The Dead Sea: “Nouns such as: justice, free-
dom, gathering, agreement, constitution, law, and
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other dangerous treacherous works, teasing people
to rebel, should be removed from the Grammar as
soon as possible.” His words: “Whoever units the
Serbs, he is immediately to be arrested as the sign
of national recognition and love” have remained
unsurpassed (The Dead Sea).

In his satire Kraljevi¢ Marko for the Second
Time among Serbs, Domanovi¢ presented Ser-
bia as the country where individual people are so
poor and they are only concerned about their sur-
vival, whereas higher classes only think of getting
richer. In such environment, it is only natural that
an epic figure like Kraljevi¢c Marko ends up like a
cop.

During 1902, he was the registrar at the Min-
istry of Education, from where, again for political
reasons, he was dismissed in the same year, after
which he went to Munich.

Since 1905, he worked as a Head Proof-
reader of the National Printing Company. It was
the time when his famous satiric magazine Stradi-
ja was published, in which he published his satire
Stradija in 1902. “It is a real symphony of Doma-
novic’s satirical topics, in which his satiric vision
of certain social evil is expressed“ (Ljubi3a Jere-
mic¢). In his read, he, once again, describes Ser-
bia of his time, shows it as the country which had
“many liberal laws, but no freedom at all, speech-
es were held and books were written about econ-
omy, but no one saw anything, the whole country
was full of moral messages and there was no mor-
al, attic was logic in every house, but there was
no intellect, saving and country welfare were dis-
cussed everywhere, and money was wasted, and
any loan shark and scoundrel could buy himself
a title of a great national patriot for a few groats”.

Since Stradija, Domanovi¢ has been the
most original and fiercest Serbian satirical writer.
Further, he published short stories Uncle Misa
(1902) and Three Stories for Youth (1903). They
clearly show that Domanovi¢ knows and masters
almost all satirical forms — invective, irony, sar-
casm, caricature, hyperbola, insinuation. In addi-
tion, he is loyal to the so-called “objective form”,
i.e. the satire “which is, without the participation
of open author’s attacks and mockery, with the

help of fantastic story or allegory, structured in
apparently objective and non-biased finding and
presentation of funny and disgusting characteris-
tics of his object in the circumstances which light
him up in an increasingly mocking manner from
all sides” (Lj. Jeremic).

During 1905, the selection of short sto-
ries was published by Srpska knjiZzevna zadruga,
which included his best satires: The Leader, The
Stamp, Kraljevi¢ Marko for the Second Time
among Serbs, The Dead Sea, etc. During 1920,
the edition of this book in Latin alphabet was ed-
ited in Zagreb. As said by Skerli¢, the publication
of Domanovié¢’s short stories was always a real
political event, they were known by heart, and
were read “among all Serbs” (B. Popovic).

There is no doubt that Radoje Domanovi¢ is
one of the followers of the Serbian realism, how-
ever, he went further than his predecessors since
the main objective of his satire is the criticism of
the political and social order in Serbia: “One by
one of his satires were used by Domanovic to re-
move the false aureole from the monarchy dicta-
torship, he revealed its weaknesses and ugliness,
perfectly hit at its alienation from people, its be-
trayal of nice traditions of Serbian people foster-
ing poltroons, lack of attitude, corruption of peo-
ple, and treatment by cops” (V. Gligoric).

Domanovi¢ wrote at the time when a strict
censorship prevailed in Serbia, which stimulated
the creation of allegorical and satirical short sto-
ry where he is unparalleled. Domanovi¢’s satires
were, at the time of terror, a true act of civil cour-
age: “his mockery of the government was already
the beginning of rebellion; a regime fell before it,
lacked any sense. Stradija affected Aleksandar’s
despotism the most. Aleksandar is a harlequin
king whose place is not in the history of a nation,
but in a humorous short story” (S. Jovanovic).

Before the end of his life, Domanovi¢ was
very disappointed in the Serbian Radical Party,
whose member he was. He led utterly careless,
bohemic life, thus, he said that “he felt that in-
creasingly opaque dark was covering him”.

Radoje Domanovié passed away in Belgrade
in 1908.
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NADEZDA PETROVIC

adeZda Petrovi¢ was born on 11" Octo-
| \ ‘ ber 1873 to father Dimitrije and mother
Mileva. Her father was a drawing teach-
er, and her mother was a teacher. In the Serbian-
Turkish war, in 1879, due to his treatment, they
had to move to Karanovac (Kraljevo). NadeZda
was the eldest child, she had four more siblings.
During 1884, her family moved to Belgrade and
lived with Dimitrije’s father Maksim (merchant).
NadeZda enrolled at the High Women’s School in
1885, and Djordje Krsti¢, at that time a renowned
painter and iconographer, taught her painting.

In 1891, Nadezda Petrovi¢ graduated, af-
ter which she also made her first paintings in oil.
Since 1893, she was teaching painting at the High
Women’s School, the same one where she gradu-
ated. She was still studying painting, and, in 1896,
she was the first female student at recently opened
Painting and Drawing School of Cyril Kultik.
With students of this school, she exhibited her
works for the first time on St. Vitus Day in 1898.

After that, she studied in Munich at the fa-
mous Fine Arts Academy (1898): “As far as the
school is concerned, I may only tell you that I
am thrilled, happy to spend all day continuingly
working. I am among the most industrious, and,
by God, as far as it seems according to the revi-
sion, I am going to be the best soon. It delights
me even more to work, because I see my pro-
gress,” (NadeZda Petrovi¢). Since 1899, NadeZda
made copies of paintings of Van Dyck, Rubens,
Veronese. After she had finished the first year of
her studies, she was travelling in Italy for some
time. Already at that time, she made a decision to
fully dedicate her life to painting: “I am not look-
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ing for love, husband, man, or heart and respect,
I shall live only for myself and my parents. The
whole educated west lives like that and it is the
smartest thing to do, and I agree with it. I really
feel happy for not getting married, because, if I
had done so, I would have been just an ordinary
woman like my other friends who pay their debt
to the nature”.

In her second year of studies, she was learn-
ing sculpturing. After her finished second year,
she came to Belgrade and in August 1900 she
had the exhibition at the Hall of the High School.
There were 37 paintings, thereof 29 originals and
9 copies. :

In the next year of her studies, she made por-
traits, as well as landscapes, hundreds of sketches,
contours. In the spring of 1902, she painted Ba-
varian landscapes: “The one who has not studied
in Bavaria is unaware of nice and romantic mo-
tifs from the area where the little river of Amper
flows. The air and houses, water, all that is full
of poetry, everything is in harmony, and includes
much colour and stillness.” (NadeZda Petrovi¢)

Upon her return to Belgrade (1903), she
worked as the painting teacher at the High Wom-
en’s School. It is the time when she painted a lot
in Topcider, but she also began showing interest
in the national issues. She had many discussions
with her friend Delfa Ivani¢ about the position of
Serbian people under Turkey: “The discussion
was about the evil circumstances experienced by
our people in Turkey, about the failed Macedo-
nian uprising, Komitadji action, torture, impris-
onment, hanging, and expelling of our people
to Asia Minor. Presenting the evil state of our
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brethren, such discussion would be ended in such
manner that something should be done for mis-
erable people, that Serbia was obligated to hold
out its hand to them, provide support, and show
that it is together with them in the days of their
most difficult ordeal and suffering.” (NadeZda
Petrovic)

Then, in August 1903,
she gathered many women at
the hall near Kolarac — it was
the biggest women's gather-
ing held in Serbia until that
time. The Circle of Serbian
Sisters was founded. The
newly established associa-
tion organised some events
where funds were raised for
victims of Ilinden Uprising.
NadeZda Petrovi¢ was also
in the delegation which brought the funds to Mac-
edonia. Her voluminous manuscript The Travel
throughout Macedonia originated from that trip.
Her main impression was: “My heart ached be-
cause of sadness”. Under such an impression, she
wrote her single theatre play.

From 1904, her actual painting work began.
She liked painting landscape for which she used
her family estate in Resnik: “With the delight
of a fanatic in love with landscape and charac-
ters of her native land, she was covering canvas
with her powerful and bold strokes, solid paint-
ing paste with, so far, unseen coloured chores in
Serbia. Powerful, authentic temperament of an
inspired colourist erupted from them. Her hand
created winding red and brown village roads,
with warm shadows of heavy fruits bending over
skew village hurdles, spacious light parks, thick
forests interwoven with yellow spots of the Sun,
golden arable land and indigo gorges over spar-
kling river, streets with red-roofed houses, ham-
lets with some poplars, village graveyards, and
yards with horses and unharnessed oxen cart.
There are also compositions — actually figures
interwoven in landscape — of a peasant in a pad-
dock, in the field, threshing, reaping, or in front
of house, at the well, dancing round dance. A spe-
cial group in her Serbian period includes a series
of her portraits of village hosts, big grey mous-

tache, and peasant women in shirts with a child
in their arms, several heads of dark-faced Gypsy
women under white wraps, with colourful neck-
laces around their neck” (A. Ambrozic).

In that year (1904), she is one of the organ-
isers of the First Yugoslav Exhibition, She also
displayed many of her paint-
ings. It is considered that this
exhibition marked the begin-
ning of the Serbian modern
art, Next year (1905), she
organised the activity of the
First Yugoslav Colony in
Sicevo. Among all, it also
included Ivan Mestrovic.
As the member of Serbian
“Lada” section, she organ-
ised the first exhibition of
the society in 1906 — it was
the first great exhibition of the Serbian fine arts
where her works were also displayed. They were
also at the exhibition of the First Yugoslav Colony
in the premises of the National Museum in 1907
— total of 30 her landscapes and portraits, thereof,
the following should be mentioned Requiem, The
Summer Field, Fishermen on the Danube, Au-
tumn, At the Fountain.

In that year, she was travelling a lot (Vienna,
Munich, Verona, Florence, Rome). The canvases
originated under the impression of these journeys
were displayed in 1908 at the exhibition of the
Serbian Art Association (she is the founder there-
of): “She is the only secessionist at the exhibi-
tion”, and the following was added in the review:
“Her paintings include something personal, cer-
tain defiant belief that it is how painting is done,
female stubbornness to critique, which is likable
and which may not be dealt with”. Certainly, her
best canvases included Morning Walk, Evening,
and Autumn Evening on the Sava.

She was further active at the national level:
she became the member of the National Defence,
she was going to Dubrovnik, Zagreb, Mostar,
Split, Sarajevo, Tuzla, Ljubljana, she organised
the rally against Austria after the annexation of
Bosnia and Herzegovina (1908).

During 1909, she created her first canvas
which could be called Serbian fauvism. Indeed,
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she only accepted the principle of fauvism, a new
understanding of painting which she achieved
based on the logics of her development, not as the
role model for literal imitation. There is no doubt
that the representative painting from that time is
The Lady with Hat.

In May 1910, she was in Paris: In this Paris
period of her painting, Nadezda Petrovi¢ painted
with much more passion and a new artistic power.
So far, it was her greatest achievement and the ze-
nith in her creation. It was the time of her full ar-
tistic maturity, the period of painting in which she
left the deepest trace in the Serbian fine arts” (M.
Tasic).

She participated in various exhibitions, and
the following is about the impact of Paris on her:
“Nadezda developed and more definitely speci-
fied the concept of her art. Since, due to the na-
ture of her temperament, she was fond of colour-
istic painting, such development was continued
and was even more personalised in Paris, in the
atmosphere she found there. She had the time to
study, compare. Her individuality was at the full
swing in Paris, her artistic identity was fully af-
firmed. With her exalted creation, unmistakeable
instinct, powerful expressionistic temperament,
she managed to, through vivid transposing of mo-
tifs, transform her inner experience through na-
ture and human figure as her stimulation, into a
vital pictorial structure. NadeZda was original in
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the midst of all that abundance in Paris and paint-
ed only her visions of Notre-Dame and the Bois
de Boulogne. Painting from this epoch is different
from everything she had done so far. Her previ-
ous quests fully matured, and her shaped fine arts
physiognomy bears the characteristic of colouris-
tic expressionism on her paintings, NadeZda be-
came a great painter” (Katarina Ambrozic).

Then, in 1912, the Balkan War started. Na-
dezda Petrovi¢ voluntarily applied and went to the
front as a nurse. She was honoured for her dili-
gent service. She also participated in the Second
Balkan War. After the war, she went to Italy. In
the World War I, she was the nurse again, but,
after she had been infected with typhus, she got
very ill and died on 3" April 1915.

In addition to painting, NadeZda Petrovié also
dealt with writing critiques and reviews, which
were published in Delo, Bosanska vila, Nova iskra.
In her reviews, she specifically dealt with new art
movements in Germany and France, and she also
wrote a lot about Cézanne. It is considered that as
the painter she was the one of the most powerful
temperaments who have ever appeared in Serbia.
She had a great role in the modernistic movement:
“Serbia has never had a painter who has with more
inspiration, delight, and passion wandered its land-
scape and painted its feature who has, at the same
time, been enlighter, national wound healer, and
soldier” (L. Trifunovic).
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JOVAN DUCIC

ovan Dudic is the greatest Serbian poet, rec-

ognised and famous during his life, called

“the prince of poets”. He was unparalleled:
“it was the way of the man who was self-confi-
dent and confident in what he served for, both in
the public life and in his subjective preoccupa-
tions, his career, and in poetry. In our literature,
which included unrecognised talents, failed ex-
pectations, miserable destinies, he was a true ex-
ception” (J. Deretic).

Jovan Du€i¢ was born on 15" June in Hrup-
jeli near Trebinje, to father Andrija, who was
killed in the uprising in Herzegovina in 1875
and mother Joka. He had sister Mileva, from his
mother’s second marriage with Séepan Glogovac,
brother Rista, and sister Soka. He was educated in
Trebinje, then in Mostar where he finished Busi-
ness School. Since 1891, he was the student of the
Teacher College, Sarajevo.

At first, Duci¢ worked as a teacher in Bi-
jeljina, but, due to some political reasons, he was
sent back to Zitomisli¢ by the Austrian authori-
ties. Until then, his first poem was published in
the Sombor papers for youth Golub (1886). From
1895 to 1899, he worked at the Serbian School,
Mostar, He was active at social organisations,
and he was also the founder of literary magazine
Zora. After his arrest in 1899 and lay-off, he went
to Genéva to study at the Faculty of Philosophy
and Sociology.

Going to “the big and intelligent West” was
a turn for Dudié, Until then, he had written po-
ems within the frameworks of the national poetry
tradition as the follower of Vojislav 1li¢, oriented
towards Russian and German poets. He was the

poet of joy, pain, murmurs, misgiving, and hope,
a subjective lyricist. He was straightforward and
sincere, Perhaps, the most beautiful poem from
that period is After Many Years. After he had met
Skerli¢, he collaborated with numerous literary
magazines, such as The Matica srpska Chronicle,
Zora, Srpski knjizevni glasnik. Since then, his po-
ems, influenced by French poetry, changed their
shape towards the Parnassism and symbolism.
Duci¢ strived to reach elegance in the selec-
tion of subjects he made poems about. He began
taking care a lot about the perfection of form and
expression, to appreciate form: “Form in a poem
may often replace anything else. Everything is
about how it is said” (J. Duci¢). Sometimes, it
turned out to be something contrary, exaggeration,
excess, and, as a result, it was pre-stressed in the
forces of power, gentility, and glitter. Though he
was a pure Parnassian in his form, he was a sym-
bolist based on his content. His descriptiveness
was so emotional, thus, it may not be discerned
from his verses whether an emotion resulted in an
image or whether it was caused by an image. He
said on an occasion: “The most likable are those
poets who failed to finally find themselves. Prob-
ably, the most talented people are among them.”
In 1901 in Mostar, he published his first
book Poems, in which he collected the poems pre-
viously published in various magazines. The in-
fluence of Vojislav Ili¢, “the shadow of Vojislav
Mi¢ “, is felt in them, and poem Autumn Melodies
is dedicated to him. Already at that time, his po-
ems fulfilled all three benchmarks set by Bogdan
Popovi¢ used for evaluating whether a poem is
good or not — all of his poems were written with a
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lot of emotions, clearly, and they are aesthetically
beautiful.

During 1906, Duci¢ finished his studies and
got the job at the Ministry of Foreign Affairs, in
Belgrade. Since 1908, he was an editor of the lit-
erary section in the Politika. Then his book Poems
was published by Srpska knjizevna zadruga. Now,
this is a different Ducic, those are the poems from
his so-called “Parnassist stage”. At the same time,
in his own edition, he published two more collec-
tions, Blue Legends and Poems. The Collection
Blue Legends is something special, it includes
narrative component, poems are transformed into
short poetic and symbolic short stories. He kept
this manner in his many subsequent poems and he
is the best in them: “Wherever Duci¢’s proneness
to reduced narration was increasingly expressed,
where it was not silenced with subsequent sym-
bolism, exceptional poems were created as a re-
sult, the real narrative medallions, unique in our
whole poetry“ (J. Deretic).

From 1910, Jovan Duci¢ was an Attaché in
the delegation in Constantinople, and during that
year, he was appointed at the same position in So-
fia. His new book Poems was published in 1911.
From 1912 to 1927, he was changing the places of
his service, he worked as the secretary, attaché, the
chargé d’affaires in Rome, Athens, Madrid, Cairo,
he was also the delegate in Geneva at the League
of Nations. At that time, Duci¢ changed his poetic
expression. He entered post-symbolism, became
fully mature in mental and artistic sense. His po-
etry in those years is the poetry of great topics. As
he said, a lyricist may: “become a great poet when
he utters great truths about three greatest and most
fatal motifs of life and art: God, Love, Death”. He
was selected as the correspondent member of the
Serbian Royal Academy in 1924.

In 1929, his two books of collected works
entitled The Poems of the Sun and The Poems
of Love were published; in 1930 his third book,
Imperial Sonnets was published, after which
Blue Legends and Cities and Chimeras was pub-
lished, his best known fiction work, the selection
of ten travels which were created for almost forty
years — even today, they are among the greatest
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art achievements of the Serbian fiction. Those are
not the travels in their usual sense, they are rather
the travel essays in which the literary and cultural
history interlace with poetic images of countries,
cities, and people. They were written in a clear,
precise, complete manner. Borislav Mihajlovié
said that Ducic is “perhaps the only complete poet
in our whole poetry. From his first verse to the last
sentence he wrote, everything is clear, One may
far more contest than praise some facts about him
—except that he was the poet.”

In 1931, Duci¢ became the regular member
of the Serbian Royal Academy and the delegate
in Budapest. During 1932, his book The Treasure
of Emperor Radovan, a popular book of distin-
guished philosophical fiction, was published. In it,
he wrote about some great, almost fateful topics:
happiness, friendship, women, old age, etc. In an
artistic sense, and also, to a high extent in a reflec-
tive sense, it is the top achievement of the Serbian
philosophical fiction.

From 1933 to 1941, Jovan DucCi¢ was the
delegate in Rome, then in Bucharest, where he
was nominated the Ambassador, then, he saw the
beginning of the World War II in Madrid. Until
1943, he lived in America, where his monograph
Count Sava Vladislavi¢ was published. At that
time, he also wrote many political texts. His last
book was published in 1943 entitled Lyrics.

“Nowadays, Duci¢ is among our greatest po-
ets, moreover, he became one of the cult names
of the Serbian literature. However, his greatness
is of specific character, rather atypical for our
circumstances. It includes perfection, as well as
coldness, statuesque marble monuments. But, his
poetry, taken as a whole, contains so much beauty
of the form, so much style, so much art, that, to
such respect, not any other Serbian poet may be
compared” (J. Dereti¢).

Jovan Duci¢ died and was buried in 1943 in
Gary, USA. Subsequently, his remains were trans-
ferred to the yard of the Serbian Monastery of St.
Sava in Libertyville, and in October 2000, the
remains of Jovan Duci¢ were transferred to the
crypt of the church of Herzegovian Gracanica in
Crkvine above Trebinje.
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STANOJE STANOJEVIC

1874 in Novi Sad in a wealthy family. His

father who was a physician, was the sup-
porter of Svetozar Markovi¢. Stanoje finished his
primary and grammar school in his home town.
He was early interested in history, and since his
young age, he began studying old manuscripts,
charters, chronicles, etc. Several of his early his-
torical exhibits and literary experiments were
preserved. Also, at that time, he wrote several re-
views of the historical books of Stojan Novakovié¢
which were published at that time. In his review
of the history of M. Ubavkic¢ his standpoint was
against writing popular histories in which com-
plete truth is never said and where “other people
are blamed for what happened”.

Stanoje Stanojevic studied in Vienna, where,
among all, he was taught by famous historian
Konstantin Jirecek. For some time, he was in
Leipzig, and he got his doctoral degree in Vien-
na in 1896. The following was from that period
— How Did King Radoslav Die? (1894), Sources
of Nemanja’s Biographies (1895), and On the
Structure of Nemanja’s Biography by Stevan the
First-crowned (1895). He was also further edu-
cated in Petersburg and Moscow in 1897, and in
the next year, he became the professor of the Ser-
bian Grammar School in Constantinople, the city
which inspired him to write his work Byzantium
and the Serbs in ten volumes, but he managed to
write two ( in 1903 and 1906).

He was in Munich in 1900, and in the same
year he was selected as the assistant professor
of the Serbian history at the High School in Bel-

S tanoje Stanojevic¢ was born on 12" August

grade. His thesis About Pipo Span was published
in 1901. He further dealt with the review of the
books in the field of history, he very fiercely criti-
cised The History of the Serbian People by M.
Vukicevi¢, where he stated that “studying past
must not be dealt with in a narrow-minded man-
ner, with patriotic stimulation, so that the com-
plete Serbianship appears good and seamless, and
everything which is non-Serbia bad and wicked”.
He was also very critical to historian Konstantin
Jirecek, but he also did not miss to write the re-
view of literary critics Pavle Popovi¢ and Jovan
Skerli¢. He insisted on truth: “A historian must
supress any strivings and desires, all of his sym-
pathies and antipathies only serve to one ideal,
everlasting and unchangeable, he must only be at
service to truth” (Stanoje Stanojevic).

Already in 1903, he became the professor
of the High School in 1905, when it was trans-
formed into the University, he was selected as the
associate professor, and the correspondent mem-
ber of the Serbian Royal Academy. In the mean-
time, in 1904, he was among the founders of daily
Politika.

During 1908, the most significant and popu-
lar work of Stanoje Stanojevi¢ The History of the
Serbian People was published. This book was
something completely new in relation to the pre-
vious histories of the Serbian people. As he says:
“it presents the past of our people on a new ba-
sis, quite differently than it has been done so far.
It, in addition to many details, includes quite new
concept and composition, the history is divided
based on its important internal and external events
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and changes, and the past of the whole people was
also presented in parallel” (Stanoje Stanojevic).

The History of Serbian People by Stanojevi¢
experienced exceptional popularity and had sev-
eral editions. It was forbidden in Austro-Hungary,
thus, the Serbs from that area had big problems
to get it, which made Stanojevi¢ explaining his
motives for writing it in the second book edition
in 1910: “My history, however, has nothing to do
with politics, and it has no political tendencies, it
has been written with my deep desire to tell the
truth and nothing but the truth in any respect”
(Stanoje Stanojevi¢). Until the occurrence of The
History of the Serbs by Konstantin Jirecek, noth-
ing was better than The History of the Serbs by
Stojanovic.

In scientific terms, the peak of Stanojevié¢’s
creation is study The Struggle for the Independ-
ence of the Catholic Church in the State of the
Nemanjics from 1912, as well as the beginning
of publishing his Studies on Serbian Diplomacy,
the series of 28 separate studies which were pub-
lished until 1936.

Stanoje Stanojevi¢ took an active part in the
First Balkan War and in the World War I. At that
time, he initiated the library called Contemporary
Issues, where the first book was his What Does
Serbia Want? (1912). He withdrew with the army
through Albania, and then went to Italy. During
1916, he was in Petersburg where he worked as
the University Professor. Hiding from the Bol-
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sheviks, he went to Paris and London to give lec-
tures. At the Peace Conference in Paris, he was
the member of the Serbian delegation.

After the war in 1919, he was elected a pro-
fessor of the University of Belgrade. In that year,
he became the regular member of the Serbian
Royal Academy.

Stanojevi¢’s most important work The Na-
tional Encyclopaedia in four volumes was pub-
lished in the period 1924-1929. He is the founder
of Historical Society in Novi Sad, and for some
time, he was the head of its magazine Glasnik. He
wrote numerous works of minor volume, mostly
relating to the Serbian medieval history and ini-
tiated a series of the books entitled The Serbian
People in XIX Century. Also, he was the President
of Yugoslav-German Society in Belgrade (1930
1937), the President of the Yugoslav Historical
Society, and the Director of Jugoslovenski istori-
jski Casopis (1935-1937).

Stanoje Stanojevic is considered one of the
most important Serbian historians. Completely
influenced by Ilarion Ruvarac and his critical di-
rection”, he was studying all of the sources of the
Serbian history in a very careful manner including
a serious degree of the scientific review of their
correctness and authenticity. He has an excellent
knowledge about historical material, which makes
his works authentic,

Stanoje Stanojevi¢ passed away in Vienna
on 30% July 1937.
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BORISAV STANKOVIC

orisav Stankovi¢ was born in Vranje in

1876. When he was five, he lost his fa-

ther, and he lost his mother at the age
of seven. He was brought up byhis grandmother
Zlata. It is considered that she, with her storytell-
ing, developed his love to the past of his home
town of Vranje. As he said: “When I was just a
litde boy, when the sweetest thing for me was to
sit in my mother’s lap, I was listening to the con-
versations made in front of me, the child “who
understands nothing”, by neighbours and relatives
of my mother, while having coffee. Indeed, I did
not understand anything then, but I was able to re-
member it, even the slightest details”.

First, he was educated in Vranje, then he at-
tended the grammar school in Ni§ and began pub-
lishing his first poems. His initial fiction works
were published in 1898, the first one was the
short story Stanoja in magazine Iskra in February
1898. Stankovi¢ said: “Not any magazine wanted
to print my first short stories. When A. Gavrilo-
vi¢ started his Iskra, he was the first to print my
two things. Not only that, but he invited me and
encouraged to further work.“ His short story St.
George’s Day was printed a couple of months lat-
er. His Secret Aches were published in the maga-
zine Nada, and the short story At Night was print-
ed in the same magazine in early 1899.

During 1899, his first collection From the
Old Evangel, which included five short stories,
which were not received well by the reviewers,
was published. Yet, their language drew atten-
tion: “The following should also be added: the
language is very literary, which is very rare with

those writing nowadays. It is said that Mr Stanko-
vic is still a student; writing in such young age is
very dangerous for him. All of the talents in Ser-
bia have either fully failed or withered, because
they appeared too early” (Pavle Marinkovic,
Zvezda, 29" April 1899).

From 1900, in the magazine Gradina, he
began publishing the first chapters of his novel
Impure Blood, which appeared as a whole only
in 1910. This novel is the best known Stankovi-
¢’s work. Though he had begun it as the social
novel, he gradually transformed it into the novel
of personalities. In addition to main characters,
Sofka and master Marko, there are no many oth-
er characters in it. Everything is about turmoil,
conflict of the old and new, and the basic topic
is Eros, permeating the characters in its various
forms: “In this novel, Stankovi¢ showed various
forms of sexual deviations occurring as the con-
sequence of non-satisfied passion” (J. Deretic).
Nevertheless, it is not lust, brutal and non-re-
stricted, it-is delicate yearning and indefinite,
somewhat gloomy fantasy about love. More spir-
itual than bodily.

The year of 1902, was very significant for
Bora Stankovi¢: his second collection of short
stories, Olden Days, was published. As it was the
case in his previous book, the topic of this book
also included Vranje and its people, love between
the members of different classes. In 1902, he also
published God’ People. These, very short sto-
ries, even sketches, only hint at, mostly describe,
events from the town cemetery, and the charac-
ters are always beggars, fools. The following was
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said by Stankovic about this collection: “I col-
lected and presented specific kind of people, the
generation of Vranje before the liberation. Those
were beggars, blind people, fortune tellers, heal-
ers, herbs collectors, ete, They all lived of mercy.
Because, the following was believed: whatever
is given to them, they eat it for the peace of the
souls of the dead as if it were given to the dead
and as if they, the dead, cat it. Among those, there
were some who were considered saints, God
people™.

In the same year of 1902, his drama KoStana
was played at the National Theatre in Belgrade,
after which it was printed.

Also, in 1902, Stankovi¢ finished the Fac-
ulty of Law in Belgrade and married Angelina
Milutinovi¢. In 1903, he began publishing the first
parts of novel Master Mladen, which he did not
finish. 1903-1904, he stayed in Paris, with which
he was not delighted. After this travel, he worked
as a clerk, customs officer, tax administrator, and
controller of the National Excise Duty Adminis-
tration at Bajloni’s brewery. Before the World
War I, he was the clerk of the Ministry of Educa-
tion Clerical Unit.

Contemporary reviewers, personalised in
Skerli¢, did not recognise the value of Stankovi¢’s
work: “His short stories are not connected, devel-
oped, often lack harmony, episodes are developed
at the detriment of the whole, descriptions over-
whelm the plot, dialogue is hard and broken, it of-
ten resembles muttering, syntax is insecure, lack-
ing general literacy” (Jovan Skerlic¢).

During the World War I, he withdrew from
Belgrade; in October 1915, he left his family in
Kraljevo, then he went to Ni3, then to Montene-
gro, where he was captivated in Podgorica. He
was interned in Derventa, however, thanks to the
fact that he was recognised, he was released and
returned to Belgrade. After he had avoided the
prison camp, he was accused of lack of patriot-
ism. After the liberation, he was boycotted, be-
cause of which he ceased writing, Only in 1920
was he employed at the Ministry of Education Art
Unit.

In 1928, his two collections of short sto-
ries From My Area and My Acquaintances, plays
Ta$ana and Jovéa were published, and in 1929 his
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book of war memories Under the Occupation was
published.

He was writing in a difficult manner, always
annoyingly: “No, I do not like working, It is diffi-
cult; itis like a man digging” (Bora Stankovic). In
return, he left behind him the distinguished work,
completely oriented to old Vranje and its local
oriental ambient, “old Balkan life with a distin-
guished kind of patriarchy substantially different
than patriarchal relations in western, Dinara areas,
which were depicted by previous narrators” (J,
Deretic).

In Vranje and its surrounding, the Middle
East and the Balkan West meet, Serbian epic sedi-
ments vanish in Vranje and lyrical waves begin.
Stankovi¢ deals with and tackles the “feeling of
deep longing called ‘sevdah’ in Turkish, and the
feeling of hardship called ‘dert’. Indeed, these are
the two feelings which remain unknown to other
areas of heroic rhapsody, which seem insuffi-
ciently Serbian, even insufficiently Slavic” (Jovan
Ducic).

Stankovi¢ intensely felt life “all beauties
and charms of the earthly life, he had the insatia-
ble and delicate senses for receiving sweetness of
life, while, at the same time, his enthusiasm was
continuingly darkened by the awareness that eve-
rything is earthly, fleshly, subjective to supreme
and inexorable, laws of getting old, gradual ugli-
ness, death, decay, and nothing of failed individu-
al beauty may be saved and resist rotting” (Veljko
Petrovi¢). For Stankovi¢, patriarchal model is not
correct or ideal, on the contrary, imposed by the
strongest social group, it burdens, it is predomi-
nant, lacks understanding for the exceptional pow-
erful Eros of Stankovi¢’s characters. Love, espe-
cially between the members of different classes,
is never finally achieved — the environment does
not allow it, Staknovi¢ always describes “buried
love, wasted life, and eternal grief for something”.
As said by Isidora Sekuli¢: “Here are our roots.
They were written by Bora Stankovié¢ presenting
the environment.”

None of our writers has paid so much atten-
tion to the destiny of women as Bora Stankovi¢
did. They are inhibited, subordinate to patriarchal
society, having no possibility to express their feel-
ings and needs, Even when they have a chance to
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be released from invisible chains, they are inca-  ing people craving for each other so much, and,

pable of doing so. Such women’s world is called  despite of it, they remain introverted, without any
. TR & o . § 5 r

by Stankovic¢ “the world intersected with the power of expressing themselves, as if they

went numb. The deepest silence, a kind
of cavern, sinister quietness prevails
in family relations” (J. Deretic).
Borisav  Stankovi¢ passed
away on 22" October 1927.

dense network of boundaries”, Their
yearnings always remain unful-
filled. But, it was not only the
case with women, “there is not
any other our writer describ-
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ALEKSANDAR OBRENOVIC
Serbian King

he National Assembly of the Kingdom of

Serbia met on 15" March 1893 and began

the endless discussions about who won the
mandates at the elections. However, King Alek-
sandar Obrenovi¢ made the coupe already on 1%
April 1893: though it took him one year and sev-
eral months until his age of majority, he declared
the age of majority, laid-off his regents, and dis-
missed the (liberal) government. Dr Lazar Dokic,
the King’s teacher, got the mandate to form the
new government. Doki¢ was the moderate radical.
That night, from the first to the second April, new
ministers were brought to the court, and the King
was visiting military barracks and received the
oath of fidelity from the army. It is how this coup
was finished: not a drop of blood was spilt and, as
far as it is known, there was no violence.

People knew very little about Crown Prince
Aleksandar, however, he immediately turned out
to be quite a special person. He was a bit older
than 16 and was more resourceful than some expe-
rienced politicians, especially Risti¢.

Until then, Aleksandar had lived at the court
under the strict supervision. Completely separated
from everything, having been only in the company
of officers, under the continuing surveillance, he
managed to develop some characteristics which
were quite contrary to those a young man of his
age should have, His teacher slept with him in the
same room, his letters were opened, his diary was
stolen, he was accompanied by a group of soldiers
whenever he went for a walk. He lived like a cap-
tive. He was burdened with learning, he had never
had less than six classes a day, he was learning four
languages, military science and law, and, on the
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top of all this, he was taught various other skills,
He spent summers camping with military troops.

He was rarely seen by Serbian people, only
on the occasion of some major celebrations. He
was very tall and large. Due to his short-sight-
edness he began wearing glasses early. His be-
haviour was not lightsome. Having been rather
clumsy, he did not have military features. How-
ever, he was very intelligent, he had an envious
knowledge, good memory, he was interested in
philosophical issues, all of his teachers praised his
lucidity and acumen.

He was not interested in any passions and
parties: he was not interested in hunting, even less
in riding, he did not smoke, he did not drink, he
rarely played cards, and gambling was unknown
to him. He was always gentle and kind, he nev-
er demonstrated disdain, even to the servants. In
contrast to his father Milan and mother Natalie,
he was capable of being funny and joyful. Alek-
sandar possessed a great self-control.

He had never shown his real feelings and
thoughts to anyone. They could not even be re-
vealed to his parents when they, in their mutual
fights, endeavoured to win him over. His thoughts
and feelings could never be revealed on his face.
In the morning, on 1* April, he was calm and
cool-headed, he took the examination in civil law
and made the coupe at night. During the dinner,
the ministers did not notice anything though all of
them were experienced politicians in Serbia. They
were deceived like never before. King Aleksandar
acted in a confident and overweening manner. He
was even capable of surprising his parents in this
manner.
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Since he wanted to regain the country of his
father, King Milan, King Aleksandar took another
unusual move — with his decree of 9 (21*) May
1894, he repealed the Constitution of 1888 and
re-enacted the old Constitution of 1869. Histori-
ans state that, within only 14 months, it was the
second coupe of King Aleksandar to set the rule,
and with the second one, he wanted to return King
Milan to Serbia. In this second one, King Alek-
sandar was supported by the army and a part of
the Conservative Party. He did not rely on the
governmental bureaucracy, he did not trust it, he
saw the only real safety in the army.

In January 1895, King Aleksandar travelled
to Paris with his father where they were received
by President Faure. After that, he was with his
mother, Queen Natalie, in Biarritz. Then, the posi-
tions of King Aleksandar were reversed — he fell
under the influence of his mother. Perhaps, all
this may be understood as the hypocrisy of King
Aleksandar, maybe, he, actually, used both his fa-
ther Milan and his mother Queen Natalie, not vice
versa.

When King Milan came to Serbia in 1894,
he abolished the Constitution, crashed the radi-
cals, expelled the radical leaders from the country,
it seemed that he did so in accordance with Alek-
sandar’s desires. He eliminated the most difficult
obstacles for his rule, due to which he was much
appreciated by his son. But, at the same time, Alek-
sandar managed to see many other Milan’s char-
acteristics which he disliked. Aleksandar was the
King in Serbia, not Milan, which the latter frequen-
tly disregarded. In addition, Aleksandar heard that
he was called “the junior King” and his father was
called “the old ruler”. It is known that the actual
rule is with the ruler. Of course, it was not pleasing
to Aleksandar, but he was always able to be quiet.

At that time, Draga Masin was the maid of
honour at the court of Queen Natalie. From 1895,
the love of King Aleksandar and Draga began to
be developed. Actually, they were courting for
some longer time, but their love was disclosed
only in the spring of 1897. In the autumn of that
year, she came to Belgrade. That King Aleksan-
dar was fond of Draga was known to many, but no
one paid any special attention to it.

Draga Masin was 12 years older than King
Aleksandar (she was born on 23 September

1866). She was married to engineer Svetozar
Magsin, who was 15 years her senior and she be-
came the widow after three years of their mar-
riage. She barely survived with a low pension, but
she had several rich friends who supported her.
She had no children with her husband and it was
known that she could not give birth. Actually, she
was of the significant origin, her grandfather Niko-
la Lunjevica, was very close to Prince Milo3 Obre-
novi¢. In her time, Draga was very educated, she
knew several foreign languages, she even trans-
lated a foreign novel. It is unknown how she came
to the position of Queen Natalie’s maid of honour.
She had been with her since 1891: “I trusted her
honesty more than my own” (Queen Natalie).

Draga Masin enjoyed rather high reputa-
tion, and the majority of subsequent stories about
her are not true: “The whole Belgrade knew that
Draga MaSin as the widow lived with her sib-
lings, that she was received at the best homes.
It is also known that many prominent men, who
put an eye on her, wanted to marry the educated
widow without any dowry, though they knew
that she was barren, that she was burdened with
the large family, and that she is very proud of her
Lunjevica and Carapi¢ origin, as well as her kin-
ship with the Obrenovi¢ and Vukomanovié’s“ (M.
Stojimirovic).

King Aleksandar fell in love with Draga so
much, thus, he wanted her to be with him all the
time, Biarritz was far away to him. His desire
could be fulfilled if Queen Natalie with her court
and Draga MaS3in came to Belgrade. However, the
Queen did not want to do so as long as King Mi-
lan was in Serbia. It was another motive for King
Aleksandar to become independent and remove
King Milan from Serbia, who began bothering
him in executing his rule. He did it masterly.

Queen Natalie did not want to separate Alek-
sandar from his father Milan at low cost, her idea
was that her son married Montenegrin princess,
though, the relation with the Montenegrin dynasty
of the Petrovi¢’s would be the worst of any pos-
sible insults to King Milan. She chose Ksenija, the
youngest daughter of Prince Nikola.

Queen Natalie was rather active in it. In
April, King Aleksandar went to Cetinje to see the
girl. He did not like her, thus, he began making
a scandal, openly courting Ksenija’s elder sister
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Ana, who had already been proposed. Actually, at
that time, King Aleksandar had already, to a high
extent, planned his marriage with Draga Masin.
All this was just a show for him.

On the other hand, King Milan wanted Alek-
sandar to marry some of German princesses. First,
he put an eye on Sibil, Hessen Princess, then he
drew attention to Feodora, the Princes of Saxe-
Meiningen. Milan's negotiations failed, then he
made an attempt regarding Marie, the daughter of
the Greek King. Nevertheless, before King Alek-
sandar came to Greece, Marie had been engaged
to a Russian Grand Prince.

The engagement of King Aleksandar and
Draga Masin was announced in July 1900. It was
a shock for many, especially for King Milan and
the Government President, Djordjevi¢, who were
not in Serbia, but abroad, at spas. The wedding
was performed in Belgrade at the Cathedral on
23" July. Not one month had passed, and the King,
fully satisfied, announced that Queen Draga MaSin
was pregnant. In December 1900, at the opening
of the National Assembly in Nis, King Aleksandar
proudly repeated that the Queen would give birth:
“Dear MPs, 1 am pleased to announce the news
you will also be happy about, that I am blessed by
God, and H.M. the Queen is already pregnant.”

During his speech, King Aleksandar criti-
cised his father: “because, King Milan has been
removed from Serbia once and for all, accordingly,
the causes hampering the situation have been elim-
inated, thus, any relation with the political fallacies
from the past time has been ended”. Actually, in
such manner, the exile of King Milan from Serbia
was officially declared. Unofficially, the son was
much cruel to his father: “He is a rag”, shouted
King Aleksandar about his father in front of MPs,
and then he added: “You might be afraid of him,
but he will not enter this country. He will rather
see that I appoint Petar Karadjordjevic as a general
in Ni3, than having him coming back here.” The
MPs were notified that King Milan was rather ill,
that he was dying, but King Aleksandar was reas-
suring them that his “papa” was only simulating.

He did not have better relations with Queen
Natalie either: he threatened her with legal ac-
tion due to high treason. She intentionally wrote
the worst things about Draga Ma3in to her friends
throughout Serbia on open cards, post-cards, and
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picture post-cards, In one such card, she says: “f
hear that the drunkard’s daughter is ill with an un-
usual illness. May it be that she aborts the child
because of whom she has cheated her lover,” Be-
cause of that, an official communication was pub-
lished which stated that whoever spoke like that
about the Queen, even Queen Mother Natalie,
may be tried.

All this affected King Milan a lot, He sur-
vived barely six months after the wedding of
his son Aleksandar and Draga Masin. He passed
away in Vienna on 22" January 1901,

On 1% April 1901, Serbia got new, the so-
called “First of April” i.e. “Octroyed Constitu-
tion”. It was the fifth constitution since the estab-
lishment of the new Serbian state (1835, 1838,
1869, 1888, and 1901). When it was declared, the
King said that “by its solemn Royal Oath, he has
made a firm decision to be an exemplary of obey-
ing all of its provisions and to preserve it from any
breach with all might of the Serbian Royal rule”.

Though the pregnancy of Queen Draga was
announced in August 1900, April 1901 was begin-
ning, but there was no child birth. Foreign doc-
tors began arriving in Belgrade, including French
doctor Kole, who was the Queen’s doctor and had
already said that the Queen was pregnant. Since
Queen Natalie immediately had suspicions about
the authenticity of Draga’s pregnancy, she insisted
that Draga was checked by a doctor from Rus-
sia. Natalie even wrote to the Russian Tsar that
it might happen that she was the god mother of a
planted child. Indeed, during April 1901, the Rus-
sian Tsar sent his doctor Snegirev, who found that
Draga Ma3in was not pregnant at all. Then, it was
also set by some other doctors. Thus, on 5" May,
it was officially found out in Serbia that there was
no child birth, the Queen was not pregnant.

All this was a shock to King Aleksandar,
but he was not angry with Draga because of the
cheat. She was lethargically lying in her bed, and
he stood next to her pillow speaking her the words
of love. Draga was angry with the doctors, and she
was convincing everyone around her that she was
pregnant, and King Aleksandar required the Gov-
ernment to expel those doctors from Serbia as for-
eign “liars”. Then, Russian doctor Snegirev got an-
gry with the King and told him that she could give
birth as much as he could, that she was barren.
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The King believed that Draga was pregnant.
Perhaps, because of his too big desire to have a
child since he did not grow up in the family en-
vironment. He was willing to believe in every-
thing, in his letters to Draga, he stated: “Send me
the baby, my baby, because you, my beautiful and
white life, got to give it to me,, Just imagine, when
we put it in the cradle, and it smiles at us and
reaches its arms towards us”. Some claim that,
during her relationship with Alek-
sandar, Draga managed to con-
vince him that she was pregnant
three times, the third time was
when he married her. It is seen
from some of her letters that she
aborted twice, and the third time,
he did not want to allow it, there-
fore, they were married.

It resulted in shame
throughout Serbia. The official
explanation, aimed at hushing
it all up was not helpful. Every-
thing indicated that Draga quite consciously lied
about her pregnancy. She claimed that she was
pregnant minimum twice, but Aleksandar was
smarter then, he did not publish such news. It was
known to everyone that the position of the Ser-
bian Queen exclusively depended on whether she
would give birth to the Crown Prince. Unless she
had done so, all of her faults, that she was older
than the King, that she had been married, that she
is of suspicious moral, etc., would be even more
visible. If she had tried to make a cheat, which
she, apparently, did, she did so in despair. After
all this, her position was not easy at all. It was of-
ficially confirmed that she was barren, which has
always been the biggest disadvantage of a queen.
Draga could not fulfil her only task, to give birth
to successor to the throne.

The scandal was spread throughout Eu-
rope. In almost all foreign newspapers, verses,
texts, caricatures were published, everyone was
mocking Draga’s false pregnancy, her cheat, se-
cret illnesses, King Aleksandar was called a mug
who was caught by a whore. No one believed in
King Aleksandar any more, as well as in Serbia
the throne of which is occupied by such a man.
The reputation of the dynasty and the state was
degraded.

Yet, the most important question was who
would succeed the royal throne in Serbia? It be-
came clear that Draga could not give birth, Russia
recommended King Aleksandar to wait for two or
three more years, and then to consider adopting
the Crown Prince. This might be the exact motive
of the subsequent assassination of the royal cou-
ple. Namely, some rumours occurred that King
Aleksandar made a decision to adopt Nikola Lun-
jevica, younger brother of Queen

Draga. In such manner, the latter
would be the future king of Ser-
bia. Though King Aleksandar
denied these rumours, it was ru-
moured in Belgrade that the date
of the adoption had already been
determined. The King’s denial
was rather non-convincible. Ni-
kola Lunjevica himself had al-
ready been called “Highness” by
some crawlers — he did not object
to this, neither did King Aleksan-
dar. The King’s denial “that now it is not appro-
priate to discuss the issue of the succession or that
it will be necessary to discuss it for a long time”
was not so convincing to anyone. It was the situa-
tion which prevailed, and rumours continued.

All of these events were the inspiration to Ra-
doje Domanovi¢ to write his famous short stories
Stradija and The Stamp in which he presented the
satirical picture of Serbia and its ruler. Actually, Do-
manovic presented the King as a drunkard who does
not deserve to be at the throne, but only in these
short stories. In his short story The Leader, Doma-
novic, also satirically, described Nikola Pasic.

A group of people dissatisfied with such sit-
uation at the court became the group of conspira-
tors, which included many known persons. The
King’s dictatorship was not a problem to any of
them. Genci¢ was even the advocate of personal
regime. The situation was similar with other citi-
zens, No one advocated for republic or constitu-
tional regime to restrict the King’s rule. Almost
all of them were, actually, the Obrenoviés, no sup-
porters of the Karadjordjevi¢ dynasty were among
them, The conspiracy was exclusively focused to
King Aleksandar and Queen Draga. GenCi¢ was
considered their enemy, because he was not op-
posing the King in any manner whatsoever.
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Most probably, the Karadjordjevics took part
in the conspiracy from the beginning, it is certain
that they were aware of it, approved it, and were
willing to use it. Petar Karadjordjevi¢ sent the
letter to the conspirators in which he was bound
to the following: “I, Petar Karadjordjevic, swear
with my honour, that as long as 1 and my anteced-
ents will be at the Serbian throne, the conspirators
and their descendants will not be prosecuted, on
the contrary, the top positions will be ensured for
them.” A half of Belgrade people knew that the
conspiracy was being developed, the impression
is gained that only the royal couple was unaware
of that: “It is certain that not any conspiracy to kill
a king and queen was familiar to so many people
in advance” (Vivian). It was obviously the sign of
the extent to which the royal couple was hated, no
one cared what would actually happen to them.

The conspiracy was being developed for
a long time: the whole 1902 was spent in vari-
ous agreements and plans. It is a real miracle
that it was not detected. It was participated by
over one hundred and twenty officers from Bel-
grade and central Serbia. Some gave it up, but
no one revealed the secret. The officers were re-
cruited by Dragutin Dimitrijevi¢ Apis and several
of his closest associates. On two or three occa-
sions it seemed as if the conspiracy was revealed,
but, finally, it turned out that the police was not
even close. Though the Defence Minister, Cin-
car Markovi¢ and the court general Lazar Petro-
vi¢ got some insights about the preparation of the
conspiracy by the officers, none of them believed
that any of the officers would break their oath giv-
en to the King and the dynasty.

King Aleksandar was also active then. He
created the so-called “general” government with
as many as three generals. It took 15 days to make
its first move, it was obvious that he was recon-
sidering and planning something. Later, Pera
Todorovi¢ wrote that the King, through the new
Government President, Cincar Markovié¢, wanted
to effect the divorce of his marriage with Queen
Draga. It is possible that it was actually the King’s
intention. Even some of his previous actions were
changeable, no one could ever rely on his feelings
and views. Why would the relation to Draga be an
exception? The great love to her could, at one mo-
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ment, disappear, just like it had appeared. Accord-
ing to such plan, Queen Draga should have trav-
elled to Franzesbad, after which she would have
been prohibited to return to Serbia.

If the King did want to get rid of Draga,
were the conspirators aware of it? Their sudden
decision to commit the assassination makes a con-
fusion. Why did they suddenly make a haste since
they were developing plans for almost two years,
how come that such a sudden turn happened?
Since they had been rather inactive until then, it
seemed as if everything would remain just a ru-
mour. Even Genti¢ was doubtful and criticised
them for their slow action. Perhaps, Apis, through
Russian, Austrian, or German secret services,
found out about the King’s intention, because of
which he hurried up. Many years later, he was
suspicious of being the German spy.

Perhaps, a great role was played by Apis’
cousin, Zivan Zivanovié, who was aware of the
preparation of the conspiracy. He was the man of
confidence of King Aleksandar, the conspirators
could find out from him that the King was prepar-
ing to expel Queen Draga. If it had been done by
Aleksandar, the conspirators would have had no
excuse to remove him from the throne. The King’s
move of expelling Draga Masin could have a de-
cisive impact to the political scene of Serbia. It
would have been a failure for many, above all, for
the officers who were the conspirators, as well as
for many politicians.

Perhaps, the great role was played by the
foreign policy. There are some opinions that the
King wanted to wage war with Bulgaria regard-
ing Macedonia, perhaps, even more with Turkey.
Such wars would have not suited Russia or Aus-
tria, and, to some further extent, also to Germany.
Therefore, King Aleksandar was the problem for
them. Their inactivity regarding the conspiracy,
though they were aware of it, was not by chance.
All of the sides had some of their interests in
eliminating the Obrenovié¢s from Serbia.

Overall, it is not probable that Draga Masin
had a decisive impact to the creation of the con-
spiracy, she could only be one of the reasons. It
is not probable that the issue of the King’s wife
could have such a great impact onto more than
one hundred officers, numerous Serbian politi-
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cians, Russia, Austria, Germany, and that all of
them were involved in the assassination, and then
in the wrn. The Obrenovi¢ dynasty should have
been replaced with the Karadjordjevi¢ dynasty.
Draga Masin was just a good cause for that,

On 1* April 1903, at his court, the King sol-
emnly celebrated ten years since he had gained
the rule, and on 19" May, the elections for the
National Assembly were held. Five days later the
King and the Queen were assassinated, 1t seemed
as if the royal couple apprehended something,
thus, they infrequently went to the city, Queen
Draga did not leave the court for full six weeks
before the assassination. The Queen was continu-
ingly crying, she almost did not sleep at all. Yet,
it did not even occur to them that the conspirators
were there, among the officers who took care of
them.,

Who was the main person behind the assas-
sination? The majority was convinced that colonel
Masin was one of the initial conspirators. Pagi¢
thought so, and he was never wrong, or he was
wrong on rare occasions, The Austrians thought
the same. Less important officers who supported
Masin included Atanackovi¢, Damnjan Popovic,
and Petar Misic.

There was a long prevailing belief that the
whole conspiracy was the creation of Dragu-
tin Dimitrijevi¢ Apis, but it was, as many things
in the history of Serbia, only a legend. He was,
perhaps, the most influential among young offic-
ers, but nothing more than that. He was one of
those who intruded the court that night, but his
role was not big. He fell wounded already at the
beginning, thus, he did not take part in the most
important moments. When the Karadjordjevics
overtook the rule, the European forces required
to eliminate the conspirators, it was the so-called
“conspiracy issue”, None of the European forces
mentioned Apis among the conspirators, he was
not even mentioned at all by Russians. Only af-
ter the World War 1, to justify the Thessaloniki
process and his shooting, did he become one of
the main persons in the conspiracy against King
Aleksandar,

At night on 29" May (11" June) 1903, a
group of twenty eight officers intruded the court
and assassinated King Aleksandar and Queen Dra-

ga. That night, the Government President, general
Cincar Markovi¢ and the Defence Minister, Mi-
lovan Pavlovié, were assassinated, It was directly
ordered by colonel Magin. Both Lunjevica broth-
ers, Nikola and Nikodije were shot, it was person-
ally done by Vojislav Tankosi¢ Silja, one of the
most courageous, but also ruthless young, officers.
In the meantime, the army seized the key points
in Belgrade: Post Office, Telegraph, City Admin-
istration, Dimitrije Nikoli¢, the commander of the
Danube Division, was of special concern for the
conspirators, since he was a loyal King’s man, he
adhered to his military oath, His house was sur-
rounded by the conspirators, but he escaped them.,
The assassination of the Minister of Internal Af-
fairs was not planned, but, it was, at own discre-
tion, committed by Ma3in. Todorovi¢ was only
wounded, he survived.

Thirty bullets in the body of King Aleksan-
dar and eighteen bullets in the body of Queen
Draga were found. It was three o-clock and fifty
minutes a.m. when they were riddled. It was not
sufficient to the conspirators, they slayed the dead
bodies with stabs and their sabres. The body of
Queen Draga was especially the target: “Eve-
ryone stabbed his weapon into her body” (Zan
de Nonfon), it was almost in pieces. From the
opened court window, the army heard that the
tyrant was dead. After they were thrown through
the window, the corpses were moved to a room,
the autopsy was made, then they were placed in
the metal coffins which were transferred to one of
the court lobbies, At 1 a.m. on 30" May, the metal
coffins were soldered. Soldering was made at the
court, and next to the coffins of King Aleksandar
and Queen Draga, there were coffins in which the
bodies of Laza Petrovi¢ and another assassinated
officer were placed. The King’s coffin was too
large to be placed in hearse, thus, it was driven us-
ing the cards of the fire brigade of the Municipal-
ity of Belgrade. All this was participated by only
four or five officials.

Around half past one a.m., through the bar-
ren streets of Belgrade, the coffins were trans-
ferred to the Church of St. Mark, which was sur-
rounded by the gendarmerie. The conspirators
were monitoring. The service was performed by
three archpriests, one priest, and one protodea-
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con, and the undertakers were digging the grave
for a long time. Exactly at 3 a.m. the coffins with
King Aleksandar and Queen Draga were placed in
the tomb of Anka Obrenovi¢, Thus, twenty four
hours after the assassination, the royal couple was
buried.

It was the successful military coupe exclu-
sively focused to the shift of the dynasties at the
Serbian throne. It is worth noticing that Prince Mi-
hailo was assassinated on the same date as King
Aleksandar. The conspirators were degraded, be-
cause they robbed deceased Laza Petrovic, colo-
nel Naumovic, etc. Many things in the court were
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damaged by their bayonets, especially wardrobes,
beds, several expensive paintings. Subsequently, a
number of the plundered things was found in Lon-
don at the auction in 1904, among all, the King's
uniform, the wedding dress of Queen Draga,
some jewellery, even two King's medals (Turkish
and Persian). It was a huge shame, and Cedomil;
Mijatovi¢ wrote: “I exited the hall shaken and
ashamed that I experienced to participate in the
auction sales of the things of a Serbian Queen.” In
1905 in Vienna, some more personal things of the
royal couple plundered by the conspirators at the
night of the assassination were sold.
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MILAN RAKIC

ilan Raki¢ was bom in 1876 in Bel-
grade, in a family which cherished
literary tradition. His father translated

Hugo, and his mother was the daughter of Milan
Dj. Milicevi¢, an academic. He completed his pri-
mary education and grammar school in Belgrade.
During 1891 he published a poem He was in the
grammar school magazine, dedicated to his late
father. He enrolled faculty of law in Belgrade, and
from 1898 he continued his education in Paris.
He graduated in 1901 and returned to Belgrade.
By then, signed by “Z”, he had already published
three poems in the KnjiZevni glasnik (1902) - a
literary journal.

It was immediately obvious that the poet
was formed under the influence of the French
Parnassians and symbolists. He inherited aspira-
tions towards the form perfection from them, a
precision in the expression, clear expression and
artistic discipline: “When it comes to the clear
poetical form, he is today number one, and in the
Serbian poetry there are no more mature, perfect
verses than his” (Jovan Skerli¢). He was and re-
mained the poet of death, love, and patriotism,
and some critics called him “the poet of thought
and silence” (M. Pesic).

He was employed as a clerk in the Ministry
of finance in 1903, but already the next year he
transferred to the Ministry of Foreign Affairs. His
first poem collection was published in 1903 — Po-
ems, which was received with great praise: “In the
Serbian literature, since Jovan St. Popovié we did
not have a more intellectual poet than Raki¢. Only
Raki¢ has one great power over our old reflexive

poets; the old ones were stone cold, wise like old
men, stiffly correct and highly ceremonial, while
he is at the same time thoughtful and warm, lit-
erary and direct, wordy and natural, and his ba-
sically very personal and very lyrical poetry is at
the same time simply human and also reflexive in
a complex way.” (J. Skerli¢).

There is a lot of pessimism in Rakic’s verses,
he wrote about burden, emptiness, lack of mean-
ing in life, spiritual and mental sadness of every
person pressed by fate: “Life was, according to
Rakié, sad, dark and empty, paradoxical because
a man is torn between the thirst for life, for live
beauty, and thoughts of death and fading. Life is
full of suffering, strain and burden, robbery, and it
is all in vain, passing, bloody, painful — it all fails
into the depths of sadness, despair, and death” (M.
Savkovic).

He married Milica Kovacevi¢ in 1905, the
daughter of an academic and historian, Ljubomir
Kovacevi¢. That was the time when Raki¢’s dip-
lomatic career began. First, he was a vice consul
in Pristina, and then a vice consul in Skopje and
Thessaloniki, and in 1910 he returned to PriStina,
as the consul. In the Balkan wars he was a volun-
teer, and he was decorated.

His book The New Poems was published in
1912, after which he did not publish anything.
Among his poems there are no weak ones. “He
polished his verse linguistically, emotionally
and thoughtfully. He did not have a weak poetry
phase” (M. Miloevi¢). He introduced new mo-
tives into the Serbian poetry, completely new lyri-
cal moods, new style and new poetical tone: “His
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verses were impeccable in their peaceful rhythm
and marble beauty, and when it comes to the tech-
nique, it is the most contemporary one of artistic
perfection in our poetry so far” (J. Skerli¢)

Isidora Sekuli¢ appreciated Mi-
lan Raki¢’s poetry very much.
About his poetry, among the rest,
she wrote: “Those poems are
completely human; they cannot
be unclear or foreign to any-
one, not with their content and
not with the expression. The
content is healthy in every detail
and humane, it praises pain, but it
also praises the life happiness. The
form is intuitive and educated. Raki¢’s
poem is clear with its thythm and plastic with its
language” (I. Sekulic).

Since 1914 Raki¢ was the Consul General
in Shkoder, and then in 1915 advisor to the mis-
sion in Bucharest, chargé d’affaires in Stockholm
(1917), a Minister in Copenhagen (1918) and a
Minister in Sofia (1921-1927).

He published the new collection Poems in
1924,

During 1927 he was transferred to Rome,
where he also ;etiréd in 1933. He became a regu-
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lar member of the Serbian Royal Academy of Sci- i
ences in 1934,
The new publication of the collection Poems
was published in 1936.

Although Raki¢’s works are not ,
rich in number — only two poem f
collections and a couple of thea- {

tre critiques — he is one of the
most prominent Serbian po-
ets. In his time, but also today,
people gladly read his words,
and his poetry awakens honest
emotions, it is clear even today,
always beautiful, always contem-
porary: “While reading his poems,
the musicality is so overwhelming, that
it can, very often, seduce with its tones, so that
one thinks more of a tone unit and the musical
expression than the purely lyrical-verbal expres-
sion. Sometimes, especially in the earlier poems,
the tones are so harmonized that the poem is no
longer read, but, it could be said that it is musi-
cally experienced” (B. Lazarevi¢).

Milan Raki¢ passed away on 20" June 1938
and he was buried at the New Graveyard in Bel-
grade. At Isidora Sekuli¢’s initiative, a monument
was set for him on 3" December 1938.
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ISIDORA SEKULIC

sidora: Sekulic: was borm on 16" February

1877 in Mosorin in Backa, She spent almost

all of her childhood in Ruma and in Zemun,
Her father had a great influence on her as she prew
up without a mother, However, he also died quick-
ly. In Novi Sad, she studied at the High School for
puls, and in Sombor, at the Serblan teachers’ col-
lege. She studied at the Higher Education faculty
in Budapest, After she graduated she got a job as
a teacher at the Serbian Higher School for girls In
Pantevo. During 1909 she moved to the Kingdom
of Serbia, where she worked as a teacher at the
Higher School for girls in Sabac. During 1911 she
taught in Belgrade as a teacher at the Girls’ Gram-
mar School. From 1919 she worked in the Second
Grammar School for girls,

She published her collection of short stories
Travel Companions in 1913. The famous Skerli¢
immediately reacted negatively: “Who can in the
year of 1913 — one of our most deciding years of
the whole history, at the moment when, ever since
we exist, the most of the Serbian blood has been
spilt, in this scary whirlpool of events — think of
farewell crisis, spinning and flipping of a small 1,
and the artistic composition of phrase cobwebs?
The exotic book of Miss Isidora Sekuli¢ has ar-
rived at the most inconvenient hour possible, so
inconvenient that it seems profane even to write
about it”, Skerli¢ could never understand Isidora.
On the other hand, Antun Gustav Mato§ had noth-
ing but praise for her work: “The play and poem
style, the nerve and nerve endings style, full of
unexpected details, the microscoplc style and the
harsh, critical, and nervous female eye, the words
dancing like the female flies and capris. Wwith such
style, nothing becomes something.”

The book Itself 1s crucial for the further crea-
tive path of Isidora Sekuli¢, She wrote about lone-
liness, longing, headache, and actually, she was
asking questions about hersell and the phenomena
around herself, Her sentence was even then all
made of “breath, hearing, and temperament, It is
fighting with the language and immediate creation
of language, and not only with the means of com-
munication, She expanded the functions of lan-
puage, gave it meaning which comes out of itself,
from the tnner energy of the sum of the charac-
teristics and features of the native culture, which
is added and layered In such language” (Zivorad
Stojkovi¢).

Isidora Sckuli¢ was a great traveller: in
1913 she travelled through Norway, after which
she published a travelogue Letters from Norway
(1914), a long essay about the country and the
people, which expressed her thought aspirations
as a writer, who does not only present her ex-
perience of nature and images of the landscapes
she passes through, but also her thoughts on the
people and their lives, and the unbreakable con-
nection between nature and people’s fate” (Jovan
Dereti¢),

Her books attracted the attention of her con-
temporaries, such as Mato§ and Skerli¢, Sker-
li¢ was not nice at some moments; he called her
style brilllant, but bizarre, Mato§ was especially
inspired, describing Isidora’s style and language
as virtoso: “The play and poem style, the nerve
and nerve endings style, full of unexpected de-
tails, the microscople style and the harsh, critical,
and nervous female eye, the words dancing like
the female flies and capris, With such style, noth-
ing becomes something.” These works are lyrical
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meditative literature with topics of a general char-
acter (titles Longing, Loneliness, Nostalgia etc.).
There is a complete lack of subjectivity, emotions
and any kind of directness; it is all intellectual
self-analysis and generalisation.

From 1915, Isidora Sekuli¢ lived in Skopje.
During the World War 1 she lived in Soko Banja
and in Belgrade. Since 1919 she was a teacher
at the Second Grammar School for girls. During
1920 she published a novel The Deacon of Vir-
gin Mary Church, and a collection of short stories
From the Past, telling about the events from the
World War I.

She obtained her PhD in Germany in 1922.
From 1926 she worked at the Yugoslav embassy
in London. Until then, she travelled through sev-
eral European countries. As a representative of the
national female organisations, she participated at
the international female congresses.

A short story collection The Chronicle of
a Small Town Cemetery, possibly her best work,
was published in 1940, and the second part was
published in 1958. The collection has seven short
stories in total, some of which are, by their size,
novels in fact. All of them speak about the fate of
transience and decay. In fact, it is a sad, but also a
peaceful history about large but unfinished lives
which crossed hers at one point. “It is her highest
reach towards philosophical serenity” (Dragoljub
Jovanovic). Isidora Sekuli¢ shows a special un-
derstanding and sensitivity for ethical and moral
issues of humans, and especially for human feel-
ing of one’s own mortality and the consciousness
that with the effort of the spirit, traces can remain.
Every short story, chronicle, is in fact a variation
on the theme of death. In the foreword to the first
book dedicated it to her father, she says: “two of
us, although both still young — each with their
own youth — noticed the chronicles of our small
towns, villages and cemeteries, probably under
the hunch that we will be forgotten in the third
generation of a civilized family and in the second
generation of an educated one,”

After the World War II Isidora Sekuli¢ was
the first President of the Association of Writers of
Serbia. She was chosen at that time to be a mem-
ber of the Serbian Academy of Sciences. In 1948,
she published the book Records of my People,
which is about the events from both wars, She
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cherished the national pride in these short stories;
she narrates about the ordinary man and his hero-
ism. They are more of a historical document,

Isidora Sekuli¢’s book Speech and language
cultural review of the nation was published in 1956
and after that one, the famous To Njego$ — a Book
of Deep Devotion, and Peace and Restlessness,
were published in 1957. In the book To Njegos - q
Book of Deep Devotion Isidora remained consist-
ent with her ideas and principles: “For her, Nje-
gos is Serbian, the Montenegrins are Serbian, the
word God deserves to be capitalized, and Orthodox
Christianity is the best one, if not the only right re-
ligion. But her power was so big that even com-
munists appreciated her like that. Who else could
write such a piece about our greatest writer?” (Dra-
goljub Jovanovic).

Isidora Sekuli¢ was a translator and a liter-
ary critic as well. In fact, she entered literature
with translations and articles about foreign writ-
ers. Her first critique was published in 1910 and
since then, she wrote numerous critiques, which
were collected in three books in 1940, under the
name of Analytical Moments and Themes.

Without doubt, Isidora Sekuli¢ is the first
great woman of the Serbian literature. Further-
more, she is one of the most unique writers of
the Serbian literature: “Isidora Sekuli¢ constantly
confronted her own word with herself, proved it
on herself, sometimes proved a couple of truths,
or messages, or worry — and in such ordinariness,
such simplicity, in fact, she looked for the real
worth of her profession” (Zivorad Stojkovi¢). She
thought of art as the highest possibility of spiritual
expression — only through art can a human sur-
pass the limits of his own existence. She thought
of it as a religion and a tragedy at the same time:
“Without the mystic adventures of the spirit, there
is no great art”, she wrote. Also, she understood
that “in order to be a proper writer, it is necessary
not to be rich, not to be famous, and not to have
much happiness”.

Isidora Sekuli¢ passed away on April 5%
1958. She was ill for a long time but she ordered
not to be put in a hospital while conscious, to be
buried in an uncoloured wooden casket, wrapped
in white linen, without flowers, without speeches,

She gifted all her books to the University Library
of Belgrade,
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PETAR KOCIC

etar KoCi¢ was born on 29" June 1877

in the village of Striciéi in Zmijanje near

Banja Luka. His father was a priest. After
the death of his wife, he became a monk and soon
became a prior of Gomionica monastery, where
Petar went to primary school. He continued his
studies at the grammar school in Sarajevo, but be-
cause of his nationalistic views and ideas, he was
expelled from the third grade. After that, he went
to Belgrade for further education (1899). He fin-
ished his studies in Vienna in 1904.

His life was so hard in Vienna that he did not
eat for days, but he was happy, independent and
able “not to give a dime about other’s opinion”.
He was a diligent student. He was writing and
publishing short stories in the magazines Bosan-
ska vila, Brankovo kolo, etc. The first of them was
Tube from 1901.

His short stories, collected in the book From
the Top of a Mountain and under the Mountain
were published in 1902.

He attracted the critics’ attention immedi-
ately, so the journal Bosanska vila, (n. 23 from
1902) says: “Whoever reads two stories from that
collection: Lombardy Poplar, and Sweet Soul’s
Grave, he will run to get the first book of although
young, our best writer from this Serbian region”.
Skerli¢ spared no praise either: “... these bright,
bold and full of life stories reveal a talented writ-
er, with a real and original talent”.

In 1904 his second collection of short stories
was published, under the same title as the previ-
ous one: From the Top of a Mountain and under
the Mountain. He devoted it in the “memory of
Djura Jaksi¢, a genius”. This very collection in-

cludes Badger before the Court, the short story
which was made into a play later, and, within a
short time period it was played in almost all Ser-
bian theatres and obtained a huge success. Skerli¢
did not praise the Badger very much, he did not
understand it, but he really appreciated the lan-
guage style in which the short stories were writ-
ten: “well-chosen, clear, liquid vernacular lan-
guage”. On the other hand, Pavle Lagari¢ could
not praise it enough: “Koci¢. Doesn’t the name
sound strong, powerful, like the sound of an axe
hitting an old, strong cornel tree? I imagine him, a
tall, strong, powerful as the mountain wind, ready
to struggle with our poor culture with his full, ro-
bust, unexhausted force?”

In the fall of 1904 he secretly married Milka
Vukmanovi¢, He spent some time in Belgrade,
without a job, living a “really poor and miserable
life” (Pavle Lagari¢). From 1905 he worked as a
teacher of the Serbian language and literature at
a Serbian grammar school in Skopje, where, be-
cause of his text A Smashing Wedding, published
in The Politka, he had a conflict with Archiman-
drite Sava, an administrator of the Serbian Skopje
Diocese, so he was transferred to Bitola. He re-
jected this punishment, which he considered un-
deserved, so he went to Sarajevo.

During 1905 he published the third collec-
tion of short stories under the title of From the
Top of a Mountain and under the Mountain.

From 1906 he worked in Sarajevo as an of-
ficer at Sarajevo’s Prosvjeta (publishing house).
He was fired under the accusation of organising
the villagers into a rebellion, and when he was
convicted as the organiser of a general strike in
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1906, he was expelled from Sarajevo to Banja
Luka.

In 1907 in Sarajevo he started publishing
a journal called Otadzbina. A group gathered
around this journal was soon named “KoCi¢'s
group”. They supported Serbian, anti-Austrian
ideology; they demanded an agrarian reform, the
liberation of the serfs etc. That is how Koci¢ came
into a conflict not only with rich Muslim fami-
lies, but the Serbian ones as well. His journal was
suffocated. Not long after that, Koci¢ spent two
months chained in a dungeon because of a procla-
mation against the imperial governor. He was sen-
tenced to fifteen more months there because of his
article Gunpowder Smells.

From the beginning, Koci¢ was against the
Austro-Hungarian annexation of Bosnia and Her-
zegovina in 1908. In 1909 he was chosen to be a
member of the Bosnian parliament. As a politi-
cian, Koci¢ did not advance further than the vil-
lage tribune, full of national and social energy,
passionate, impetuous and very abstruse, but
above all, honest and selfless, he was not able to
let go of anything. He was often misused by oth-
ers. Because of politics, he was less concerned
with literature, although Skerli¢ told him “Don’t
do politics; anyone can do it. Do literature, which
only you can do in your country”.

In 1910 in Sarajevo he started publishing a
journal called Otadzbina. In Banja Luka he pub-
lished an entertaining journal of fiction Razvitak.
The same year, he published the fourth collection
of short stories, Howls from Zmijanje. While in
the previous short stories he included tradition oc-
casionally and as secondary to other things, this
book is full of it; while he used to idealise it and
dress it up, here he includes it without barriers,
closer to the life of that time. The writer consid-
ered that book to be the history of his homeland,
while the literary critics saw it as a literary work
and gave it a bad rating. However, nobody could
diminish the value of the beautiful language and
style: “When it comes to the clarity of the lan-
guage and freshness of the style, beautiful local
language, without forced and excessive provin-
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cialisms, Kod¢i¢ can serve as an example to his fel-
low writers, who happily and very frequently mis-
use both the local colour and the local language”
(Srpski Knjizevni glasnik, vol. XXIV, n. 4/1910).

In 1912, his larger short story, Trials was
published, which had been published in parts in
several literature journals, and then collected in
a book. During his stay at the hospital, he was
thinking of making a play out of this political
satire about the state of the society in Bosnia and
Herzegovina at that time (mostly about the court),
but he never did so. Trials was the last major liter-
ary work of Petar Kocic.

Koci¢’s short stories are the first of all pas-
sionate national and social protests, directed to the
economical subjugation of the Serbian peasants in
Bosnia. That is why they can never be separated
from his political work: “Love for the fatherland,
for the Serbian culture, homeland and the Bosnian
people, tragic experience of slavery under the for-
eign rule, the relationship with nature, in which
a deep connection and love towards the Bosnian
landscapes, towards the wild homeland moun-
tains, mixes with the fear from dull chaos — those
are some of the issues which connect all the works
of this writer” (J. Dereti¢). However, there was so
much poetry in them that they could withstand
all the tests of time, even when, because they be-
long to issues history, all the social allusions dis-
appear out of them. Describing nature and life at
the countryside, KoCi¢ writes his best lines. With
Bora Stankovié, he is the pioneer of the Serbian
lyric writing. He is considered the founder of the
so-called “subjective short story”. Some of his
short stories are quite prominent: Lombardy Pop-
lar, Wolf’s Meadow, In the Fog, Through the Fog,
Through the Blizzard, Through the Light, Sweet
Soul’s Grave, Archpriest from Mracaj.

As years passed by, Koci¢ was becoming
mentally ill, and that is why he had to go to Bel-
grade in 1914. He was put in a psychiatric hos-
pital, where during the war and Austrian occupa-
tion, on 28" August 1916, he passed away. The
last that he wrote was “In slavery I was born, in
slavery I lived, in slavery, I died”.
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Belgrade, in a family of craftsmen, where he

completed elementary school and grammar
school. He graduated from the Higher School in
1899 in the French Language and Literature and
Theory of Literature. From 1899 to 1901 he stud-
ied in Lausanne and Paris, and during 1901 he
obtained his doctorate from the Sorbonne. From
1899 he worked as a trainee grammar school
teacher at a grammar school in Belgrade, but
the following year he was fired for a short time
for political reasons. He was quickly returned
to the same position. From 1901 he was an As-
sistant Professor at the Higher School in French
Language and Literature and Theory of Litera-
ture. Again in 1902 he was fired, so he went to
Zajecar, but soon returned to Belgrade, where he
was elected the Assistant Professor at the Higher
School, and during 1903/04 academic year, he
was in Munich and Paris to study. During 1905
he was elected the Associate Professor of the
Theory of Literature at the Higher School, but, as
he was not confirmed, he was elected the Asso-
ciate Professor of Serbian literature at Belgrade
University.

From his early days Skerli¢ tried to pursue
literature, he used to write light literary works
of satiric character (verse and prose) mainly, and
published them in newspapers Saljivéina, Ge-
dza, Zvezda and some other. He used to translate
French poetry, mostly of Victor Hugo. He was
said to write love poems as well, but nothing was
preserved, nor published, probably Skerli¢ him-
self destroyed everything. He also wrote several

J’m'an Skerli¢ was born on 8 August 1877 in

short stories depicting life in Belgrade — some of
them were printed in the Serbian Literary Ga-
zette. He signed them as “Belgrader.”

Skerli¢ early realized that he belonged more
to literary reviews and history than to pure litera-
ture. His first works are A Realistic Novel (1898)
and On Semi centennial of Zmaj (1899), followed
by On Jovan Duci¢’s Poems (1902), etc., and in
1901 he published his PhD dissertation French
Public Opinion about Political and Social Poetry
from 1890 to 1848.

Skerli¢ left several published books: Jakov
Ignjatovié, A Literary Study (1904), Youth and
its Literature, Study of National and Literary Ro-
manticism of the Serbs (1906), Serbian Literature
in the 18" Century (1909), Svetozar Markovic, his
Life, Work and Ideas (1909), Historical Overview
of Serbian Press (1911).

The book History of New Serbian Literature,
published in 1914 is considered to be the synthe-
sis of his entire work. It is extraordinary, capital
work, at the time a critical synthesis of the Ser-
bian history of literature. Skerli¢ failed to include
a large number of writers in it, who had hitherto
been worth as recognized poets, novelists and sto-
rytellers (Vladan Djordjevi¢, Matija Ban, Dragu-
tin Ili¢). Guided by purely aesthetic criteria and a
sense of pure intellectual values, he made many
enemies, It was a real rolling of literary heads, for
what one should have the courage.

In addition to the above-mentioned books,
his scattered articles that deal with literary re-
views of books and writers, were gathered into 9
books and entitled Writers and Books.
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As of his youth Sketlic¢ was a member of the
Serbian Social Democratic Party, so that he pub-
lished his aticles in the Journal of Craftsmen,
the Social Democrat, the Workers' Newspapers,
as well as in pure party newspapers Forwand,
Labours® Newspapers, etc,, but in 1904 he was
expelled from the party. Upon setting up the Inde-
pendent Radical Party he became its member and
editor of the Daily Newspaper (1904-1912). Du-
ring 1912 he was elected people’s deputy in the
Kragujevac district. As of 1912 Sketli¢ was a lea-
der of the left group within the Radical Party, and
his speech at the Assembly against “bankocracy”
used to be mentioned many times (1914).

Sketli¢ pursued politics almost as much as
literature. Unless he died young, it is possible that
he would completely have committed himself to
politics. He began as a socialist, and finished as
one of the parliamentary leaders of independent
radicals. In his writings he often expressed ap-
preciation for Karl Marx, however, he was not a
Marxist. In his political writings he preaches mor-
al liberation and social blessing of an individual.
He was a democrat and he believed in the pro-
gress of mankind. He saw historical process as a
great movement of the masses of people towards
the increasing liberation, but also towards increas-
ing enlightenment.

Many times Skerli¢ was named an apostle
of modern Yugoslav nationalism, so that younger
political groups in the areas under Austro-Hunga-
ry saw him as an ideologue and leader. He used to
travel and teach a lot. In the Serbian Literary Ga-
zette he initiated a large operation to replace the
Cyrillic script with the Latin one, so as to, as he
would say, “have desegregated and formal conflu-
ence of Serbo-Croatian literature into one”,

Without any doubt, Jovan Skerli¢ is one of
the greatest names in Serbian literature. More than
any other literary critic before and after him, he
worked on a concrete study and critical evaluation
of Serbian literature. Besides Jovan Cviji¢, he is
our most prolific cultural worker; he managed to
resurrect the entire Serbian literature of the eight-
eenth century from oblivion, to remind readers of
a forgotten Jacob Ignjatovi¢, etc, He remained a
consistent supporter of the idea of “democratiza-
tion of art”. As he used to say: “Art is a plant that
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sprouts from people. IFit wants to live, It ought to
petum 1o its true source, to wide and fresh mass of
people, Like to everything else, people are enti-
tled to the flower of human thought, to art.”

During the two full decades of work he
was the bearer of national literature: “The devel-
opment of Serbian literature of the 19" century
moves between the two epochal events, the First
Uprising, and the World War [, between the two
personalities, Vuk KaradZi¢ and Jovan Skerli¢,
and between the two books of milestone signifi-
cance, Vuk's Serbian Folk Poems, whose first es-
say was released in 1814, and Skerli¢'s History of
N:.'w Serbian Literature, which appeared exactly
one hundred years later” (Jovan Deretic¢).

Skerli¢ was a disciple of the French school,
he knew how to, using clear and consistent style,
bring enthusiasm, strength and fiery boldness in
his texts, in a beautiful, harmonious, and logical
manner. There is no logical rigor and scientific
exactness, nor the dryness and harshness of the
expression in his work: “By his fate and talent
and ambition, Skerli¢ was the bedrock, therefore
the ideas and taste of his, were primarily the ideas
and taste of racial bedrock, and only then the ide-
as and taste of modern facade, luxury and varia-
tions.” In the same way “he did not like literature
that strives only to excite and arouse interest. His
aesthetic was the aesthetics of bedrock, the aes-
thetics accountable to a higher goal, and being as
such, he defended this aesthetics from all infec-
tions and charlatanism with all the forces.” (Isi-
dora Sekuli¢).

He was an excellent writer, though not exac-
tly a model stylist. Although a French disciple, in
his reviews, he left its strictly artistic viewpoint.
He managed to make the literary review of his
time “become far more literary than it had ever
been”, become “an independent and developed li-
terary genre”,

Skerli¢ required more intrinsic value from
literary works, the perfect form and expression
were less important to him. Bogdan Popovi¢ par-
ticularly highlighted Skerli¢’s “ability to find a
compacted and witty phrase for expressing his
grade or opinion that clearly characterizes the tra-
it, and the matter is immediately classified, and
carved in the mind as a label of thoughts” that
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“with a few magisterial critical strokes, abstracts
the core of the work and determines a precise ar-
tistic character, the physiognomy of the writer
and the work.” Because of all this, Skerli¢ mana-
ged to become a “kind of supreme literary judge
and undisputed director of developing course of
Serbian literature of his time and had a great con-

tribution in making Serbian prose closer to the
European level” (G. Mladenovic).

Jovan Skerli¢ passed away on 3 May 1914,
B. Popovi¢ then wrote that Jovan Skerli¢ was
such a critic “that we have never lost a more sig-
nificant one than him, and that, all in all, we will
never have a more significant one than him”.
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MILUTIN MILANKOVIC

ilutin Milankovi¢ was born on 16 May
1879 in Dalj in Slavonia, to father Mi-
lan and mother Jelisaveta. In his na-

tive town he completed primary school, Grammar
School in Osijek, a polytechnic in Vienna, where
in 1904, as the first Serb who obtained a doctor-
ate degree in technics, was promoted to Doctor of
Technical Sciences: «That year of doctorate was
a crucial point for my spiritual development and
subsequent scientific development. During the
year I became acquainted with the vastness of sci-
ences and their beauties. First of all, I saw that the
statics which I had then mastered, is a space for a
great deeds, as Macedonia had been for Alexan-
der, so I used to have a persistent look beyond the
borders« (Milutin Milankovi¢).

Even during his studies, he entered the circle
around the Serbian association “Zora” and became
a member of the Slovenian Glee in Vienna. Upon
completing his studies, he began to work in a Vi-
ennese company dealing with concrete structures.
Working on constructing dams, bridges, viaducts,
etc., he gained a lot of building experience. His first
works were related to derivation of basic equations
to determine the reinforcement of concrete girders.
At the same time, Milankovié¢’s technical inven-
tions and patents in the field of application of rein-
forced concrete were supreme in Europe.

Upon annexation of Bosnia and Herzegovina
by Austria-Hungary in 1908, Milankovi¢ decided
to leave Austria: “I felt that I was not at the right
place. I feel that I have been in a hostile country.”
He came to Belgrade in 1909, and with the sup-
port of Professor Mihailo Petrovié Alas and Jovan
Cviji¢, PhD, he was elected an associate professor
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of applied mathematics at the Faculty of Philoso-
phy: “On 1% October 1909, I sat down in a train
and set out to Belgrade. On that day a thirty-year
period of my life ended in the former Habsburg
monarchy, as well as the time of my youth. I felt
it clearly and painfully, probably because the first,
light, autumn rain began to sip on my way” (Mi-
lutin Milankovic).

By 1908 he was mainly engaged in technics,
and as of then in applied mathematics, astronomy
and climatology. His calculations on the moon
surface temperature, the origin of planetary down-
pour and climatology on Mars were fascinating.

He interrupted his scientific work due to
the Balkan wars. In 1914 he married Hristina
Topuzovi¢ from Sarajevo, and the beginning of
the First World War found him honeymooning in
Dalj. Austrians arrested and interned him first to
the general camp, and then to Budapest where he
was placed in the library of the Hungarian Acad-
emy of Sciences where he spent four years.

While being interned, he completed manu-
script  Theorie Matematique Des Phénoménes
Thermiques Produits Par La Radiation Solaire
and he published this book in Paris in 1920. The
main idea of this paper is to determine the temper-
atures of the earth and planets and their temporal
changes from the intensity of solar rays, on daily,
annual and centurial basis: “I strained my eyes as
much as I could and looked over there, far, far, far
away. It seemed to me that I saw what was going
on there” (Milutin Milankovi¢). It is this theory of
his that was the main subject of discussion at the

congress of scientists — naturalists in September
1924 in Innsbruck.
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Milankovi¢ put forward the theory that life
on Earth will gradually fade, but then a similar
one would develop on Venus. He also gave a the-
ory of ice ages and interesting calculations about
how the Egyptian pyramids were constructed. He
clarified his theory of the solar radiation in the
book Canon of the Earth Insolation and its Appli-
cation to the Ice Age Problem in 1941. At the end
of the twentieth century, the book was voted one
of the wisest books of the century. Largely thanks
to this book NASA ranked Milankovi¢ among
the fifteen most brilliant minds of the world who
“made a revolution in understanding climate, at-
mosphere, oceans and environment.”

As of 1920, Milankovi¢ became a corre-
sponding member of the Serbian Royal Acad-
emy, and from 1924 an ordinary one: “I gave an
inauguration speech (...) on 7" March 1925 at the
celebration of his Academy. Over three decades I
have participated in the work of the Academy as
its first member... “(Milutin Milankovic¢)

During 1923 he made a reform of calendar
year. He did this upon the request of the state,
and along with Patriarch Gavrilo DoZi¢, he went
to the Congress of Orthodox churches in Istan-
bul. Milankovi¢ was supposed to, as a delegate
and together with the Metropolitan of Montene-
gro and the Littoral, Gavrilo DoZi¢, the Patriarch
to be, participate in the Orthodox Congress and
expose the reform proposal which was approved
by the Synod of the Serbian Orthodox Church.
Milutin Milankovi¢ thoroughly planned this pro-
ject. He collected all the available literature on the
calendars and carefully studied Trpkovié¢’s pro-
posal. The reform he proposed to Constantinople
was unanimously adopted, and upon his return

to Belgrade he received acknowledgements from
Patriarch Meletios. Presentation of the calen-
dar caused the delight of patriarch and delegates
present, so the Orthodox Churches accepted Mi-
lankovi¢’s or Revised Julian calendar as of 1924
onwards (the Bulgaria Orthodox Church only as
of 1963). The Calendar has been adopted by 10
out of the 14 autocephalous Orthodox churches
so far and they are: Constantinople (Ecumenical)
Patriarchate (according to the “priority of honour”
among the Orthodox churches it was the first),
Patriarchate of Alexandria (second), Patriarchate
of Antioch (third), Greek Orthodox Church (11),
Cyprus Church (10), Bulgarian Orthodox Church
(eighth), Romanian Orthodox church (seventh),
etc. The Serbian Church did not accept the cal-
endar, even though it practically “delegated” it to
the Orthodox.

Regarding the rest of his works, some one
hundred of them, the textbooks worth mentioning
are: The Celestial Mechanics, The Fundamentals
of Celestial Mechanics, The History of Astrono-
my, etc., whereas his most well-known scientific
papers are: The Position and Movement of the
Earth in the Cosmos, The Rotary Movement of the
Earth, The Secular Movements Polar, etc.

Milutin Milankovi¢ died on 12" December
1958 in Belgrade. During 1966, his posthumous
remains were transferred into the family tomb in
Dalj. It is not possible to overestimate his impor-
tance; “Milutin Milankovi¢, having come from
the epicentre of European science — Vienna to
Belgrade, managed with the help of a pen, paper
and logarithms, to reach the deepest secrets of na-
ture and to impress the entire world with his sci-
entific work”.
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SAINT NIKOLAJ VELIMIROVIC

Bishop of Zica

ishop Nikolaj Veli-

mirovi¢ was born on

23 December 1881 in
the village of Leli¢, to father
Dragomir and mother Kata-
rina. First education he acquired
in the monastery Celije, and primary
school and gymnasium in Valjevo. After
the sixth grade of primary school he tried
to enrol in a military academy, but failed, so he
enrolled in seminary in Belgrade. Upon complet-
ing it, he worked for a while as a teacher in the
villages Drati¢ and Leskovice. He then enrolled
on the Old Catholic Theological Faculty in Bern
(Switzerland), where, in 1908, he defended his
doctoral thesis on Faith in the Resurrection of
Christ as a Fundamental Dogma of the Apostolic
Church. The following year he defended his doc-
toral thesis at Oxford on the topic The Philosophy
of Berkeley, and he defended the same subject in
Geneva, too in the French language.

With higher education and knowledge of
foreign languages, Nikolaj Velimirovi¢ became
supplant in Belgrade seminary, but after a seri-
ous illness, he became a monk in the monastery
of Rakovica; on 20 December 1909 - he was or-
dained to the rank of hierodeacon and hieromonk.
The Metropolitan of Serbia, Dimitrije, sent him
to Russia to become more proficient, from where
he returned to the seminary. During World War 1
Serbian government sent him to England and to
America to acquaint these countries with the suf-
fering Serbia was experiencing during the war,
He, himself, wrote best about his strivings: “Five
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years ago I was in America. |

was sent by the Serbian gov-

ernment to visit many of the

Yugoslav  colonies in this

country, to explain to our peo-
ple the importance of titanic
struggle of small Serbia against the large
Austrian empire. With its numerous reso-
lutions the Yugoslav nation declared them-
selves then for Serbia and its ideals.”

The Holy Archpriest Assembly of the King-
dom of Serbia ordained him as Bishop of Zi¢a in
1919, and the following year, at his sole discre-
tion, he was moved to Ohrid to be the Bishop of
Ohrid. There, in 1931, he united Ohrid and Bitola
dioceses in a single diocese of Ohrid-Bitola dio-
cese with the seat in Bitola,

Thanks to Bishop Nikolaj, the nunnery Ka-
liSte became a very strong nunnery and, besides
KuveZdin and Hopovo on Fruska Gora, it became
a nursery of nunnery of the Serbian Orthodox
Church at that time. Bishop Nikolaj also adminis-
tered Oratory Movement in Serbia, and with their
help, he renewed deserted monastic life in the Ov-
Car-Kablar monasteries,

He was designated for Bishop of Zica again
on 21 June 1936. At that time, this diocese experi-
enced its sudden ascent, too: several monasteries
were restored and a lot of parish churches were
built,

Bishop Nikolaj was regarded as the best or-
ator in the history of Serbian Orthodox Church,
and he did a lot to elevate the church oratory. He
gave his first sermon at the Cathedral Church in
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Belgrade, on Vidovdan in 1913: “At the high pul-
pit, shrouded in opal fragrant veil of smoke of in-
cense, without any paper, black as a raven, with a
pleasant and skilfully managed baritone, he kept
and surely led his listeners, As an artist, not as a
Christian fanatic.” (Dragoljub Jovanovi¢).

In addition, Bishop Nikolaj was a rare pro-
lific writer, of a very diverse oeuvre so, in that re-
spect, many compare him with Saint Sava.

Between the two world wars, he used to
travel a lot, mostly to England and to America,
and to all countries in the Balkans. He would go
to Constantinople, often to Greece, regularly to
Mount Athos, where he put a lot of effort to in-
troduce coenobium in the Hilandar monastery. He
participated in numerous international and inter-
ecclesiastic gatherings. In such a way he gained
plenty of friends within Anglican and Episcopal
churches. His humanitarian work is also indispen-
sable particularly in establishing children’s homes
and feeding places, from Bitola to Cacak, Gornji
Milanovac, Kraljevo and Kragujevac.

At the very beginning of World War II Ger-
mans interned him in the Ljubostinja monastery,
later on in Vojlovica; on 14 September 1944 he
was taken to the Dachau concentration camp,
from where he was liberated by American troops
on May 8, 1945. The new communist authorities
banned him from returning to Yugoslavia.

For a while Bishop Nikolaj lived in England,
then in America. He used to work as a professor

in Orthodox seminaries: Serbian St. Sava in Lib-
ertyville, Russia’s St. Vladimir's in New York,
Holy Trinity in Jordanville, St. Tikhon in the
South Canaan.

A lot of his books were created during this
period, such as: Neverland Country (1950), The
Harvests of the Lord (1952), Cassian (1952),
Songs of Prayer (1952), Divan (1953), and post-
humously were published The Only Philanthro-
pist (1958), The First God’s Law (1959), The Par-
adise Pyramid (1959).

Bishop Nikolaj Velimirovi¢ died on 5 March
1956 in South Canaan Township, Wayne County,
Pennsylvania (PA). He was buried at St. Sava Ser-
bian monastery in Libertyville. He was carried to
his native Leli¢ on 12 May 1991.

At the session of the Archierach Convo-
cation of the Serbian Orthodox Church, on 19
May 2003, by unanimous decision of the Con-
vocation, the Bishop of Ohrid and of Zia, Niko-
laj (Velimirovi¢), was entered in the calendar of
Saints of our holy Serbian Orthodox Church. By
canonization the Convocation, in fact, solemnly
confirmed the general convocation awareness of
his holiness among the people of God, not only
in our local Church but also in all other local
Churches. The day of his blessed presentation to
the Lord, 5 March and the date of the transferring
his holy relics from America to Serbia, 20 April
were determined for the dates of the liturgical re-
membrance and celebration of this Holy Hierarch.
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ALEKSANDAR KARADJORDJEVIC
Serbian King

ing Aleksandar Karadjordjevi¢ was born
Kon 17" December 1888 in Cetinje. His

godfather was Alexander III, the Russi-
an Emperor. When he was fifteen months old, his
mother died. His health was not very good. His
father was usually very strict, although he rarely
saw him because of his frequent travels. Queen
consort Milena, his grandmother, mostly took care
of him while he was growing up. He was a tra-
nquil child. Although skinny, he was very strong.
He went to Geneva in 1894 with his father, and
attended elementary school there. Many citizens
of Geneva remembered him as a child later, we-
aring a dark blue suit with a school bag under his
arm, going to school.

Starting in 1899, he attended a law school in
Saint Petersburg, the so-called Pravovedenije. He
returned to Serbia in 1903, and from January 1904
his education was conducted by domestic teachers.
Just like his brother Djordje, Aleksandar did not
put up with discipline, so he had conflicts with his
teacher. Because of that, King Petar ordered him
1o go back to Saint Petersburg and continue his ed-
ucation there, at the imperial Page Corps, an elite
unit where only children from highly noble fami-
lies were educated. Nicholas II of Russia, the Rus-
sian emperor, received him personally, and gave
him an apartment in the Winter Palace, despite
the fact that all the rules said he should have lived
with the rest of the cadets, in the boarding school.

Aleksandar completed the 7* grade success-
fully, but the troubles started when he started the
specialisation course, At that time, lieutenant Sulj-
menov gave up on him. Pasi¢ went to Saint Pe-
tersburg in the autumn of 1908, when the princi-
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pal of the Page Corps told him that “so much has
been missed in his education that it is impossible
for him to finish this year, no matter how much he
tried”. So, the education of Prince Aleksandar was
not completed.

From 28" March 1909, Aleksandar was for-
mally the Crown Prince. As a young man, he ex-
cellently played the role of an obedient son; vis-
iting his father at the court, having walks with
him, and even asking him for permission to watch
some theatre shows at the National Theatre. He
also played cards with his brother and sister, but,
from time to time, without any permission of his
father, he had secret meetings with the “Black
Arm”. King Petar did not know his son at all, and
he was just starting to meet his character. Sur-
prised, he commented “he is not better than Djor-
dje at all, but he has been careful, he has been pre-
tending and making sure that his youthful sins do
not reach the public”. Sometimes, King Petar was
even tougher and said that his son’s character was
“insidious and covert — just like his grandpa’s,
Prince Nikola”. JaSa Prodanovié¢ used to say for
Aleksandar that he was easily offended, resentful,
and quite revengeful. King Peter said something
similar, “that he is a turncoat that pays too much
attention to his own interests”.

He was incredibly intelligent, very skilful
and always thought ahead. It took him little time
to become close to the leading scientists and artists
in Serbia, he visited the Serbian scientific academy
frequently as well as the National Library and the
National Archive. He visited many places in Ser-
bia and entered peasant houses., He paid special at-
tention to the army. He spent time at military bar-
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racks, overlooking military exercises and manoeu-
ves. Besides, he had officers Petar Zivkovié¢ and
Josif Kosti¢ by his side, and some other officers
joined them later. At one point, he even managed
to attract Apis and the “Black Arm”.

During 1910 he was suffering from typhoid
fever, which he contracted at manoeuvres in Ni.
The public speculated about his disease quite a
lot. It was thought that the “Black Arm” mem-
bers infected him with typhoid bacillus. After the
illness, the Crown Prince appeared in the public
for the first time on 17" December 1910. He had
good relations with the “Black Arm” at that time.
There are some indications that Apis visited King
Petar, asking him to abdicate for his son Aleksan-
dar, but Petar declined. At that time Prince Djord-
je and Prince Aleksandar were constantly fighting.
Apparently, Djordje abdicated in Aleksandar’s
favour (the background of his abdication is not
clear), but then he made up his mind.

Just before the Balkan wars, Crown Prince
Aleksandar was 24 years old. He knew the Ser-
bian army well by then. He was starting to know
the population, which he dealt with pretty well.
There is an anecdote about how, in the end of
December 1911, he visited a meeting of the Na-
tional defence in the village of Visevci near Raca.
Prince Pavle, sculptor Ivan Me3trovi¢ and Gener-
al Jankovié were with him. Their car got stuck on
a muddy road, and peasants were standing on the
side, laughing quietly and observing the situation.
Nobody wanted to help. Aleksandar stepped out
immediately and walked through the thick mud
to the place of meeting. It was cold, his follow-
ers were cold, he was cold, but he did not show it.
All the time, he was sitting or standing, firmly and
carefully following the situation. He was obvious-
ly freezing, but he listened to the peasants com-
plaining about the tax for the upcoming war. Hav-
ing nothing to say to that, he simply invited them
to dance. So, a round dance was started, where
everyone was dancing, except for MeStrovi¢ and
Prince Pavle. There was a second “check”: the
peasants offered homemade bread to the Crown
Prince in a local tavern, It was so black and hard
that Prince Pavle and Me3trovi¢ did not have a
bite. Aleksandar ate everything, praising the meal,
especially the bread. Of course, that could only
leave a good impression. “He is really a proper
Crown Prince”, Mestrovi¢ said later.

During the Balkan wars, Crown Prince Alek-
sandar grew into a soldier and a politician as well.
Intelligent, with a great intention to rule, but to
learn as well, he advanced very quickly. He had
impressive qualities of a ruler, and he could not
take being under anyone’s shadow, nor depend-
ing on anyone. He had his officers — the “White
Arm”, including Petar Zivkovi¢, Josif Kostié,
Pavle Juri$i¢ Sturm, Petar Misi¢, Milan Dunijic,
and Mirko Milosavljevic.

In the World War I, he showed determina-
tion, persistence, courage and other qualities. He
crossed Albania in only two days. He rode on a
skinny horse, with eyes downcast, face twisted
and stiff. He was in severe pains and had to go
through a surgery. He arrived in Scutteri on 1%
December 1915 and in Corfu on 6" February
1916. He reorganized the army on Corfu, and the
year of 1916 was full of diplomatic activities for
the Regent, related to the organization of the Mac-
edonian Front. Nevertheless, he related his activi-
ties mostly to the dismissal of Nikola Pasic¢ as the
Prime Minister, in which he failed.

Lieutenant Dragutin Dimitrijevi¢ Apis and
nine more senior officers, all members of the
“Black Arm” were arrested on 15" December
1916. A total of 124 officers and some civilians
were under investigation. The Thessaloniki pro-
cess lasted from 20* March to 23% May 1917,
while on 13" June 1917, in early morning hours,
Apis, Vulovi¢ and Malobabi¢ were executed. In
this way, the “Black Arm” was eliminated.

The break of the Macedonian Front fol-
lowed, as well as the liberation of Serbia. The
First Army arrived in Belgrade on 1% November
1918, and with it, Crown Prince Aleksandar in
the general’s uniform entered the city: “In front of
everyone, kind of separated, a young but, at the
same time, not so young officer, alone. His heavy
overcoat, rough around the edges, does not lie on
him; rough boots; old hat; hands without gloves;
and his face, tanned, handsome face, an expres-
sion of a man exhausted and excited, a man of a
short temper” (Isidora Sekuli¢). This was the first
time when Serbia saw him in a general’s uniform.
On his head, he had an old military cap, which he
did not separate from. The only difference was
that there were general tags sewn on it.

Crown Prince Aleksandar was a great sup-
porter of the Yugoslav idea, under the strong
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influence of Jovan Cviji¢ and Bishop Nikolaj
Velimirovi¢, he worked a lot towards the creation
of the Kingdom of Serbs, Croats and Slovenes.
Only a month after he entered Belgrade with the
army, the unified Kingdom of Serbs, Croats and
Slovenes has been proclaimed on 1% December
1918. 1t was done by a symbolic act when an ad-
dress was read out to the Regent by one of the
delegation of the National Council, and the Re-
gent made an address to the National Council, in
acceptance. The old King Petar said for himself
then: “1 am already in the past”,

The ambition of the father, King Petar, be-
comes prominent at this time, and even more, the
ambition of the son, Regent Aleksandar. King
Petar was still in Greece, sending telegrams and
letters to his son, asking him for the easiest way
to return to Serbia. Aleksandar either did not an-
swer, or he sent his answers rarely, warning his
father of the impassable roads, food supply diffi-
culties and the like. Also, he apparently worried
about his father: “When you come to Belgrade,
you would need to receive a large number of
continually incoming deputations, delegations,
and individuals coming from all the parts of Yu-
goslavia that need to be received” (from the Re-
gent’s message to King Petar from 15" December
1918). The final conclusion was that it was best
for King Petar to remain in Athens. King Petar did
not receive replies from his son to the letters he
sent between 25" November and 15" December
1918. The aforementioned was the first one after
a long time. In the meantime, the unification was
proclaimed, the centre of which was Regent Alek-
sandar. If King Petar had been in Serbia, he would
have been the one to proclaim the unification, not
the Regent. Nikola PaSi¢ was also not present at
the proclamation of the unification, as he arrived
to Belgrade on 10" December. Many think that it
was exclusively the wish of Regent Aleksandar
that he wanted to be the one to accept and pro-
claim the unification. There was no room in this
event either for King Petar, or for Pasi¢.

In the summer months of 1921, King Petar’s
health worsened. In June, he suffered from pneu-
monia. After a short health improvement, on 16"
August, he lost consciousness and passed away on
the same day at 5:30 pm. Crown Prince Aleksan-
dar became the King,.
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King Aleksandar married Princess Marija,
She was the third child of the Romanian Crown
Prince Ferdinand, and the English Princess Ma-
tle, the daughter of Prince Alfred, Duke of Edin-
burgh, and Grand Duchess Marfa Alexandrovna
of Russia, They were marrled on Thursday, 8"
June 1922 in the Cathedral Church of St. Michael
the Archangel In Belgrade. In the autumn of 1923
the royal family Karadjordjevi¢ got a new mem-
ber, and Serbla got the new Crown Prince, Petar
1. The Crown Prince was born on G" September
1923, The second son, prince Tomislav, was born
on the Epiphany day, on 19" January 1928, in
Belgrade, and the third, Andrej, on St. Vitus Day
on 28™ June 1929,

During his reign, King Aleksandar made
various political steps, in the national and in the
international politics. The most important ones
are the St. Vitus Day Constitution, from 28" June
1921, and the Law on the Protection of the Pub-
lic Safety and the Order of the Country from 4"
August of the same year. However, the most prob-
lematic step he made was the so-called 6" January
Dictatorship, the cause of which was when PuniSa
Radi¢ fired shots at Stjepan Radi¢ and some mem-
bers of the Croatian peasant party in the Nation-
al Assembly on 20" June 1928. One of the first
laws to shape.the dictatorship was the Law on
the King’s Power and the Supreme State Admin-
istration from 6" January 1929. That law defined
the Kingdom of Serbs, Croats and Slovenes as a
hereditary monarchy where the King has all the
powers in the country: to declare war and make
peace, represent the country, to have legal im-
munity and not to be subject to liability, etc. The
King promulgates laws, chooses civil servants
and awards military ranks, commands the armed
forces, and appoints ministers to directly report to
him for their work. The judicial power is defined
with only a single sentence: “The judicial power
in the country shall be carried out in the name of
the King.” In short, all the power is with the King,
he can do everything, however he wants, how
much and when he wants,

An annex was made to the infamous Law
on the King’s Power and the Supreme State Ad-
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ministration. It prohibits all associations and po-
litical parties which “spread propaganda or per-
suade people to change the existing regime of the
country. Also, all political parties which carry a
religious or a tribal symbol shall be forbidden and
destroyed”. It was the beginning of the compul-
sory enforcement of the full national Unitarianism
and the integral Yugoslavhood. Besides that one,
annexes were made to the Law on Municipalities
and District Authorities, Criminal Law, the Crimi-
nal Court Proceedings Law, etc.

The most important one, the Law on the
Subdivision of the Kingdom into Provinces,
was established on 3" October 1929. The coun-
try was now named the Kingdom of Yugoslavia,
and it was subdivided into nine provinces, called
Banovinas. Those are: Drava Banovina, capital:
Ljubljana, Sava Banovina, capital: Zagreb, Vi-
bas Banovina (Banja Luka), Primorska Banovina,
capital: Split, Drina Banovina (Sarajevo), Zeta
Banovina (Cetinje), Danube Banovina (Novi Sad),
Morava Banovina (Ni8), Vardar Banovina (Skop-
je). Belgrade, with Zemun and Pancevo, was an
administrative unit independent of the Banovinas.
With the subdivision of the Kingdom, the King
tried to surmount the historical and national issues
(Serbia was divided into five Banovinas, Croatia
into three, and so on). Montenegro was almost un-
divided, as well as Slovenia, and Vojvodina, part-
ly: “As I was forced to abolish the Vidovdan con-
stitution, due to some unfortunate circumstances,
I was also given an opportunity to reorganize the
country into Banovinas, and change the name of
the country on a Yugoslavian basis. My goal was
to stop the provincial chauvinism developing as
before and doing enormous damage to the nation-
al and state unity” (King Aleksandar).

The new, Octroyed constitution (1931 Yugo-
slav Constitution) was established on 3" Septem-
ber 1931. The King was basically forced to estab-
lish it.

King Aleksandar was assassinated in Mar-
seilles on 9* October 1934. Kerin, a terrorist from
the Bulgarian terrorist organization IMRO, was
joined by some Usta3a terrorists. The Ustasas
were blamed for the assassination. According to
the circumstances, the assassination was organ-
ised by Goring at the German secret service, and
Italy and Hungary in the least, although they were
accused of the assassination immediately. In the

assassination, the French foreign minister Barthou
was also hurt and died from the wounds, and he
was, perhaps, also a target. The trial for the cap-
tured Ustagas was itself scandalous, as if the court
was least interested in the truth., During the trial
“Almost immediately some secretive feeling was
around, The issue was covered up” (K. Todorov).
Also, perhaps someone from Yugoslavia itself
was involved in the assassination.

Prince Tomislav testified later: “Little was
known about my father’s severe illness. Mother
later told me about his cancer and that he was
given six more months to live by the doctors.
When he was assassinated, the pathologist’s re-
port evidenced that the diagnosis was correct. He
was only fifty kilograms heavy when he went to
Marseilles” (Prince Tomislav Karadjordjevic).
However, it was a secret, only the doctors and the
nearest family knew about the illness”. Not even
the King’s closest associates knew anything about
it. The King had a prepared testament.

Prince Tomislav has also made the following
claim: “It was said that my father was a mason.
Some books mention it as well. I have never man-
aged to find out whether he was really a mason,
or whether it was just the masons’ propaganda.
What’s more, it was said that, apparently, a ma-
son law betrayed him, so that is why they mur-
dered him. I believe that this version was cre-
ated by the anti-mason part. I think that Prince
Pavle and his son were masons” (Prince Tomislav
Karadjordjevic).

As the time went by, legends were created
about King Aleksandar. There is no doubt that he
was a very capable politician, very skilful when
it comes to remaining in power. His dictatorship
from 1929 to 1934 is one of his biggest mistakes.
Milan Stojadinovi¢ in his memoirs wrote that his
government pardoned as many as 18,000 politi-
cal prisoners, who were convicted by the previous
governments. It is a really huge number of people.
Really, what kind of country has 18,000 political
prisoners? Can such a country prevail at all? Be-
sides, as many as 38 respectable politicians, ex
ministers or members of the parliament were in-
terned. Foreign countries were full of political em-
igrants, and the UstaSa movement was created and
growing stronger thanks to the King’s dictatorship.

Even the idea of integral Yugoslavhood,
though well thought out in theory, was hardly able
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o make it in reality. The King intended to solve
the Serbo-Croatian conflict with it. There had to
be many prerequisites for it, the success was un-
certain, and failure leads to a catastrophe. Was
it all worth the risk? The final result was that it
was not: “The idea was simple, too simple. The
Gordian knot, the Serbo-Croatian conflict, could
only be cut by the King with his dictatorship. And
so he did it. He forbid all political freedoms, and
with them, the parties and the parliament. The
goal was for everyone, Serbs and Croatians, under
great a pressure, to be cooked into a unique Yu-
goslavian nation in an iron pot. The theory could
prevail and the experiment could succeed only in
an impossible case where the peace would truly
persist inside and outside for a number of years,
for half a century, maybe even one century. Who
could guarantee that? Nobody could. That is why
the theory was wrong. That is why the experi-
ment had to fail. Inside, the dictatorship struck
both Serbs and Croatians, and both of them were
its opponents. Outside, it was fatal. As soon as the
King simplified the country to himself alone, both
inside and outside enemies of the countries had
only one though in mind, that if they assassinated
King Aleksandar, they assassinated the country
as well. And that is what happened. A bullet in
Marseilles was deadly for Yugoslavia. And it was
meant for that” (Milan Gavrilovic).

Many accused King Aleksandar of Nikola
Pasic’s death. On 9" December 1926, PaSi¢ vis-
ited King Aleksandar and asked for a mandate to
create the new government. The King reminded
Pa3ic that he is under investigation and until “you
do not clear your name from accusations of be-
ing involved in your son’s affairs, you cannot lead
the government”. Pasi¢ was really shaken because
of this, and that is how he left the King’s cabinet:
“This outburst hurt the old statesman and loyal
friend of the Karadjordjevi¢ dynasty. The King
knew very well that the scandals were partly exag-
gerated and partly fake. They were thrown in the
face of the man who was due great gratitude for
the King being on the throne of this great coun-
try, and they were a great humiliation and insult
to Pagié. It is not even necessary to mention grati-
tude. Completely disappointed, upset and, shaken,
Pasic silently exited. When he arrived in his apart-
ment, in Francuska street, below the building of
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the National theatre, where his family expected
him for dinner, he silently said ~ You should dine,
and 1 need to lie down. I don’t feel well.” (Milan
Stojadinovic). After that, he got sick and died on
10" December 1926.

With the death of Padi¢, King Aleksandar
lost the only worthy political opponent. On the
political scene of the Kingdom, there was no per-
son who could oppose him in any way. From then
on, King Aleksandar was the only and the decid-
ing political factor in the country. He carelessly
gave mandates for government formation to any-
one he wanted to, and he toppled them even easi-
er. He was not held responsible to anyone, and he
was not afraid of anyone,

The main mistake of King Aleksandar was
that his political talent, which he had, was not
aimed towards political goals only, but towards
political games. “He was blamed for his lack of
flexibility, the wish to impose his authority, to sur-
round himself with associates who are easy to ma-
nipulate; in this way he kept his manners as a dic-
tator, with a difference, that he listened to opinions
and accepted advice from experienced people,
even when they came from the opposition. A num-
ber of opposition members told him: “The King
was happy to discuss his opinions, but he did not
allow his orders to be discussed” (Claude Eland).

A part of the public had the opinion that
King Aleksandar was fickle and pliable, and so
were those around him. He did not “know how
to surround himself with honest and capable peo-
ple, only with spies and intriguers as well as boot-
lickers and those who approve everything, and
who praise him in front of his face” (Dragutin
Milutinovi¢). His promises were not reliable; he
even broke the oath he gave on the date of the St.
Vitus Day constitution. He said then that he would
respect it and “stay true to the great constitution-
al, parliamentary, and widely democratic rules...
But he did not stay true to that promise, and he
did not fulfil it. He destroyed parliamentarism,
the constitution he vowed for he also abolished,
he scattered the parties, ruined freedom, and ut-
terly humiliated the people. He rejected the most
respectable and deserving people, and he ruled
with war providers, shirkers, traitors and desert-
ers” (Dragoljub Stojanovi¢). He was even worse
described by Svetozar Pribicevi¢, who called him
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a “megalomaniac, imbued with the spirit of a Tsa-
rist”, “a man whose word is not worthy", “and the
head of the regime which uses murder and lies”.
Besides, he was always nervous, frantic: “who-
ever found themselves at least once near the King,
he immediately saw that he was very nervous. He
could not stay in one place for a long time. And
he was always holding a grudge and was not of
good will” (Dragutin Milutinovic).

Many describe the King as a humble man,
perhaps, because he always wore an army uni-
form, although he was not a soldier. Also, he was
very self-interested, and some notes testify about
that. He got large sums of money from the coun-
try as his so-called “citizen account”. In the cur-
rent currency, it was about sixty million dinars per
year, which was, at that time, more than a million
US dollars. The money was given to him in Swiss
francs. He put around 60,000 Swiss francs on his
accounts in foreign banks per month. This could be
explained by his insecurity about his throne and the
need to secure himself in case he gets overthrown.
Milorad Pavlovi¢ says “One of his worse charac-
teristics was his money grubbing. No loan sharks
were as greedy as he was. I noticed this in 1905
and 1908 when I was in Russia for business, that
is, in Saint Petersburg, where I spent whole days
in his company, especially in the evenings in the
Winter Castle. A whole discussion could be written
on how his greed for wealth was perpetually grow-
ing. However, as it was not even thought that he
would be the Crown Prince, nobody ever tried to
cure this bad characteristic. And when he came to
the throne, the greed came into power. While his
father, King Petar, was saving money and being
frugal, this one was greedy and moneygrubbing.
He showed this greed unconsciously and acci-
dentally in a number of events in front of me, and
I was not hiding my intentions to show him that
everything can be joked about and lost — but not
money. He could not understand that. Even as the
Crown Prince, he had in his mind to become a very
rich man. Even then, he dreamed about a quarry of
gold, which he almost reached before his death, of
course, in an unfair and undignified manner. It was
a known unfamiliarity. There is a plenty of docu-
mented cases which witness of the King’s greed
for immense wealth. He could not stop this ugly
passion, hide or mask it in some way”.

A letter of Prince Pavle witnesses of the
King's financial misdeeds, when the King was
already assassinated. The Prince had to deal with
the King's financial tasks and it was not easy: “At
the very beginning I have to make known one
fact, and it is the fact that Sandro left his busi-
ness in quite a messy state, and it took years to
clear it up and to make ends meet. He was a very
dynamic person, and when he wanted to do some-
thing, it had to be done immediately no matter the
cost. Frequently, he would start numerous works
and ventures at the same time. At the time of his
death, the White Palace was being built, and he
had a huge castle built in Bled. He personally
paid for the Monument to the Unknown Hero to
be built, and millions of dinars were spent on that
through the years. He paid for a granite quarry in
Dalmatia to function, and a whole troop of sol-
diers was stationed at Avala, assisting the works.
It is also necessary for me to mention Milocer.
These are only a couple of things which I remem-
ber at this current moment, but there were many
others. Sandro’s embellishment of the church
in Topola, where the mosaics cost a fortune, the
purchase of the Demir-Kapija and the works that
happened there (the huge estate in Macedonia).
Sources of income are great, but not infinite”
(Prince Pavle).

The King himself was not a pleasant com-
pany, as only those who really had to, spent time
with him: “After lunch, I visited the King fre-
quently to have a coffee and to tell him many an-
ecdotes, even the dirty ones. He liked dramatic
stories, I knew them, and I even made some up.
King Aleksandar, although he held the highest po-
sition in the country, had numerous bad character-
istics and weaknesses he could avoid. The people
who were close to him knew about most of those
flaws, and, instead of making sure to fix them,
they supported him, and they surmounted them
while flattering the King. Very few people from
his surroundings, were able to, and were allowed
to tell him a few sharp and honest words. Some of
those were Zika BalugdZié, Jasa Prodanovi¢, and
a couple of times — me. Zika was protected by his
friendship with old King Petar, Ja3a by his posi-
tion, and I was thrown out of the castle a couple
of times accompanied with the roughest swearing
upon my father and mother” (Milorad Pavlovic).
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GAVRILO PRINCIP”

avrilo Princip was bom on

25" July 1894 in the vil-

lage of Obljaj, Grahovo, to
father Pero and mother Marija. They
had nine children, but all of them
died except three sons: Jova, Gavrilo,
and Nikola. Gavrilo started the elemen-
tary school in Grahovo in 1903, when he
was nine years old. He was a good pupil, he
read a lot. He completed the first four classes
with all A’s and therefore his father took him
to Sarajevo and handed him to his brother Jova who
had a sawmill. Jova made a fortune, in the sawmill
and on the farm he kept thirty horses for work and,
he could afford to fund his brothers’ education, first
Gavrilo and then Nikola’s. Nikola completed medi-
cal school and worked as a doctor in Capljina, Dur-
ing 1941, the Ustashas caught him on a street in
Sarajevo and took him to Jasenovac where he was
executed.

At first, Jova’s idea was to enrol Gavrilo
in cadet school for officers in the Austrian army,
but made up his mind and enrolled him at trade
school. After three years spent at the trade school
Gavrilo, along with his brother’s consent, trans-
ferred to the grammar school in Tuzla. Although

* The part pertaining to Gavrilo Princip is a litle
longer. There are reasons for it. Strictly speaking this is
not only a story about Mr. Princip but also about all of his
companions with whom he committed the assassination,
There is no event in the history of the Serbian nation
(except the conversion into Christianity), that is more
significant for the Serbian history. The consequences of
the bullets, fired from Princip’s revolver, can be felt by the
Serbian nation even today. It was that bullet that made the
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he successfully passed the make-up
examinations, he was not particu-
larly good at school, and soon after
he gathered a lot of truancies, he re-
turned to his brother Jova in Saraje-
vo, where he re-enrolled at the gram-
mar school, It was the grammar school
where he met Trifko GrabeZ, They began to
take an interest in politics, They were inter-
ested in the events and news from Serbia,
about which the Sarajevo newspapers hardly
wrote anything.
Young people were first stunned by Zeraji¢'s
trial regarding the assassination, then they were
impressed. In the autumn of 1911, Princip trans-
ferved to the fifth grade of the grammar school.
He was short, but with broad hunched shoulders,
rugged and sturdy, his face was long and swarthy,
his hair was thick and black, his forehead was
high and lightly wrinkled, he was bony, with
very protruding jaws and developed cheekbones,
his nose was slightly distorted, a consequence of
falling down the flight of stairs at the grammar
school. The sombre looks were alleviated by the
deep light blue eyes, soft and warm. Mostly, he
was quiet and silent, but when beginning to dis-

Austro-Hungarian Empire, the Russian Empire, the German
Empire, the Turkish Empire crumble, while the map of
Europe after the World War 1 changed as never before or
afterwards. Several countries disappeared, whereas several
were formed. On the grounds of Princip’s bullet, the World
War 11 broke, and also much of what we endure today in
Serbia is the aftermath of the event. I must say immediately,
that it can be felt in the text how much I admive these young
men, Princip, in particular, 1 did not even try to hide it
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cuss, he would become cynical and rude, always
stubborn. He was neat and well dressed, Being
ill, Princip did not do well at the grammar school,
and failed in mathematics in the first semester. He
stopped attending school on a regular basis and
attended private tutoring.

All of a sudden Princip, without his brother,
Jova, being aware of it, along with Jevti¢, left for
Belgrade, which was full of Komitas from Mac-
edonia at that time, They used to go to the café
“Zlatna Moruna” and to some other around Zeleni
Venac where students from Bosnia used to come
as well. Princip met some of them there; peo-
ple used to play billiards, they used to discuss a
lot... “Besides Komitas’ beards and daggers, there
were beardless students’ faces; harsh and difficult
guys, accustomed to evil and blood, next to young
dreamy physiognomies” (Jevtic). Princip used to
live a harsh life at that first time, only later, when
they reconciled, his brother sent him money on a
regular basis.

In the summer of 1912, Gac¢inovi¢ also came
to Belgrade and they spent more time together.
“There is no doubt that it was then when turmoil
began in Princip, out of which, two years later,
a specific, brief idea was born. Gacinovi¢ made
a profound impact on him” (Jevtic). So, it was
a turning point: “He met Princip in Belgrade in
1912; he prepared Princip for the action and sacri-
fice* (Sergej Kibalji¢). Later on, at the trial, Prin-
cip, said that the idea of the assassination came
two years earlier. At the same time, Princip met
Nedeljko Cabrinovi¢ in Belgrade, whom he knew
from Sarajevo

It was the time when the Balkan wars com-
menced. Princip volunteered for military service.
He was admitted to practice in the squad of Vojis-
lav Tankosi¢ in Prokuplje. Pupils were not taken
to the war. Princip was, together with other pupils,
due to their juvenility, discharged from the Army,
upon which he returned to Bosnia, to his brother
in HadZi¢i. He resumed preparing examinations,
and during the breaks he went a couple of times to
Sarajevo, where he met his friends and also met a
lot of different people.

In March 1913, he returned to Belgrade and
by August he passed the fifth and sixth grade ex-
aminations of the grammar school. It is unclear
whether he passed the seventh grade examina-
tions. He returned to Bosnia, and, as a corre-

spondent for a newspaper, he participated in the
elections in HadZi¢i. At that time he had already
read a lot of Bakunin, Kropotkin, Herzen, etc. He
tried to read some of these books in German. In
his spare time, he was going for walks, had con-
versations, visited Zeraji¢’s grave.

In January 1914, he visited his parents in
Bosansko Grahovo. By then, he had already had
some ideas about the assassination, but did not
know who to shoot. In February he was already in
Belgrade, while in March, he learned that Crown
Prince Ferdinand was to come to Sarajevo. Then
he made a decision: Franz Ferdinand is his tar-
get. He needed a partner, and then remembered
Cabrinovié.

At that time, young people in Bosnia were
fascinated by the idea of assassination. The idea
was constantly being discussed, and who was go-
ing to be assassinated was the least important. The
most important was that this person was the hold-
er of authority, and who the person actually was,
was less important. There were additional six as-
sassinations after Zeraji¢’s assassination up to the
one committed by Princip. Many more assassina-
tions were prepared but were never executed.

The question, whose idea was to shoot Arch-
duke Franz Ferdinand when he arrived in Sara-
jevo, remained open. In March 1914, Srbobran
from Zagreb published the news that Austria
would carry out manoeuvres during the summer
of that year on the ground from Sarajevo to Ro-
manija and to Han Pijesak. As the border with Ser-
bia was close, this field manoeuvres were seen as
the provocation, especially when it became known
that Franz Ferdinand, the successor to the throne
of Austria-Hungary, would command these ma-
noeuvres. The Sarajevo youth circle, Cabrinovié¢
belonged to, became interested in the news. Poet
Jovan Varagi¢, also a member of the circle, sent
a newspapers clipping to Cabrinovi¢ in Belgrade,
where Princip was, too. Cabrinovi¢ received the
clipping, read it, and then a little later showed it
to Princip: “He read it and said nothing. I did not
attach any importance to the news although the as-
sassination was on my mind” (Cabrinovi¢). Prin-
cip did not react either, but at the dinner in Zeleni
Venac, Princip invited Cabrinovi¢ to go out of the
cafe to talk: “When Princip and I went out, we
went to the park in Obilicev Venac where Princip
suggested that the two of us executed the assassi-

783

Skenirano CamScannerom



nation of the successor to the throne, After a short
reluctance, 1 accepted it, We gave cach other o
word of honour, shook hands, and parted” (Cabri-
novic). 1is clear that the idea of the assassination
was not Cabrinovic's although he received the
newspaper clipping. 1t was Princip who proposed
to shoot Ferdinand, not Cabrinovi¢. So, even be-
fore the conversation with Cabrinovié, Princip had
the idea, and it occurred to him: “A few days be-
fore. Then, later, 1 spoke to him, because 1 knew
we were of like mind. 1 said, “How about commit-
ting an assassination?” - After which he showed
me a newspaper clipping* (Gavrilo Princip). How
did Princip come to this idea?

The other version of the assassination initia-
tive is much more interesting. Dragutin Dimitrije-
Vi€ Apis, during the trial in Thessaloniki in April
1917, in a confidential report stated that he or-
dered Rado Malobabi¢ to organise the assassina-
tion of Franz Ferdinand when the successor came
to Sarajevo: “His main participants were in my
service and had a small fee, which I used to send
to them via Malobabic¢.” Furthermore, Malobabi¢
“assisted by border officers transferred bombs,
guns and ammunition for the assassination to Bos-
nia“ (Apis). Later on, it would turn out that Apis
organised the transfer of four guns and four hun-
dred bullets across the border to Bosnia. A suit-
case with the bombs, which was also handed over
to Malobabi¢, was brought to the frontier. Apis
admitted that he had organized the transfer of
guns, but not of bombs. The revolvers were sent
to Apis’ spies in Bosnia and were not supposed to
be used for the assassination, but for the defence
of Apis’ men. Besides, these revolvers were “Na-
gant” revolvers, and Princip and the comrades
had the “Brownings”. In the end, it turned out that
Malobabié¢ self-willingly carried the bombs or by
order of someone else, but not Apis’. It is possible
that the initiative came from other side.

During the autumn of 1913, Mustafa Go-
lubi¢ came to Switzerland; he was a member of
Young Bosnians and the “Black Arm” (much later
he was also a member of the KGB). By no means
was he an extremely intriguing personality. Vla-
dimir Gacinovi¢, Bastaji¢, and Jovan Zivanovi¢
were also in Switzerland. While still in Belgrade,
Golubié¢ received clear instructions from Vojislav
Tankosi¢: “You will work independently from
what we are going to do in Belgrade.” The Black
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Arm groups which were in the territory of Aus-
(e were allowed (o operate independently; they
did not have to ask the headquarters for permis-
ston for their actions, "This was the possibility that
Golubi¢ and Gacinovi¢ wanted to seize complete-
ly. 1t may be that it was Switzerland where the
idea of the assassination of Ferdinand was begot-
ten as well as Gacinovid's decision to engage Da-
nilo Hi¢ and Gavrilo Princip for the assassination
of Ferdinand. He met Princip in Sarajevo in the
spring of 1912, and in the summer of that year,
they saw each other in Belgrade and Gacinovi¢
considered Princip capable of carrying out this
act. Gacinovi¢ sent Princip a letter in which he
wrote about the assassination and proposed him to
carry it out: “When Princip received Gacinovié’s
letter, it was the morale of a revolutionary that
obliged him to accept the choice of being the
leader of Bosnia’s revolutionary youth, who befell
him” (Drago Ljubibrati¢).

Ili¢ wanted Princip to procure weapons for
five-six participants. During that time, Princip,
Cabrinovi¢, and GrabeZ were in Belgrade. Prin-
cip and GrabeZ learnt how to shoot there. Vojin
Tankosi¢ instructed them how to shoot and he had
two new “Brownings” with several boxes of am-
munition on the shooting range. The practice last-
ed a few days, “and when it was successfully com-
pleted, the instructors to be bid me farewell. Then
I did not even suspect anything, nor could I imag-
ine that the real aim of this training was the Aus-
trian successor Franz Ferdinand “(DragiSa Stojadi-
novic). Another shooter, who was not recognised
by Stojadinovi¢, was likely to have been Trifko
GrabeZ; Cabrinovi¢ was foreseen for a bomb. He
was much more confident of shooting than Princip,
which annoyed Gavrilo. As all of them laughed at
him, “he was on the verge of tears.”

Soon afterwards, Princip arrived in Sarajevo
from Belgrade, and Ili¢ notified Mehmedba3i¢ to
come to Sarajevo, which he did on 26" June 1914.
Ili¢ wanted more perpetrators of the assassination
and managed to persuade Vaso Cubrilovi¢, who
brought Cvjetko Popovié. Gaéinovi¢ already then
lost all the strings; maybe he wanted even to give
it up because the political momentum was not
good, and the focus of the entire organisation of
the assassination fell on Princip and 1li¢.

The Archduke was awaited by several groups
of assassins: seven in total, all of them were at
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some distance from each other, ‘The st group
cluded Nedeljko Cabrinovid, Gavetlo Princip, and
Nitho GrabeX, Inthe second group, there were
Cvetko Popovid, Vaso Cubiilovid, and Muhamed
Mehmedbadic, There was also the seventh assas
s Podara, Dandlo WE was there, o, They all
knew that theve were six assassing, but they did
not know each other, The only one, who knew |,
was Dantlo HHE Those were the ones who were di
rectly fnvolved, but there were more members of
the Young Bosnta who knew about this intent and
who participated in it Lazar Djuki¢ knew what
was going ong Ivan Kranjdevié was supposed to
conceal the weapon after the assassination, and
everything was also known to Branko Zagorac,
Marko Perin, Dragan Kalember, Nikola Forkapld,
ote. When Stadler, the Archbishop of Sarajevo,
heard how many assoclates there were, Immedi-
ately said that Franz Ferdinand would not have
escaped being assassinated even i Princip had
missed him. He was to pass through “the whole
row of assassins,” and one would have shot him,

So, everything was ready, and then, all of
a sudden, Danilo 1i¢ heard that Djura Sarac was
looking for him. They had to meet in Brod be-
cause Sarac, as Komita, was not allowed to come
to Sarajevo, Sarac was sent by Apis to dissuade
the Young Bosnians from the assassination, 1i¢
buckled under news, wavered, but Princip did not
even want to hear about it. Then they decided to
write 1o Gac¢inovi¢ to make the decision, Howev-
er, the assassination had been carried out before
the answer arrived,

The planned military manocuvres were held
southeast of Sarajevo on 26" and 27" June 1914,
The manoeuvres were directly commanded by the
Head of Bosnia and Herzegovina, General Os-
kar Potiorek. These were the 15" and 16" Corps,
precisely the units which would attack Serbia in
August that year, Franz Ferdinand did not need to
come to Sarajevo for the manoeuvres, He made a
decision to come in the capacity of the supreme
supervisor of the army in September 1913, He an-
nounced that Sophie, the Duchess of Hohenberg,
would be with him. The intention of his visit was
exclusively of military nature. Potlorek supported
Ferdinand’s decision to come to Sarajevo, because
he was of the opinion that it was a political need

ol the moment, Since there were hints that there
might be an assassination of the Crown Prince,
Sarajevo was asked for an opinfon on this visit,
Those opinfons were mostly negative; the civil
authorities  eliminated  any  responsibility - from
themselves, It even more encouraged Ferdinand
10 come to Sarajevo — he wanted to show that he
was not scared of anything

The day of Ferdinand's visit was 20" June
St Vs Day, Namely, a gala celebration of the
St Vis Day in free Serbia was planned that year,
hecause for the first time, after five centurles, af
ter the Balkon wirs, Kosovo was restored, Ferdi
nand's arvtval on the St, Vitus Day might be un
derstood only as a provocation, Franz Ferdinand
may not have had any knowledge about it, but it
was certaln that Potlorek knew It and also some
hawks from the Austro-Hungarlan military hierar-
chy. They, In fact, hoped for a military showdown
wlth Serbla, so, they welcomed such provocation,

The day before the assassination the perpe-
trators were relatively calm, On Saturday after-
noon, Danilo ¢ distributed weapons to them,
Vasa Cubrilovi¢ and Cvjetko Popovi¢ got a re-
volver and a bomb at Bembada, Around midnight,
Danilo Hi¢ gave Muhamed Mehmedbadi¢ a bomb
in Franz Joseph Street, On the very day of the as-
sassinatlon in Djuro Vlalni¢'s candy shop in Cu-
murija Street, he gave a bomb to Cabrinovi¢, He
took ‘Trifko Grabe? to his home and gave him a
bomb and a revolver, Princlp took a revolver and a
bomb by himself that morning, Princip and Hi¢ di-
vided the procured cyanide into six parts, packed
it in the papers, and distributed to the assassins to
poison themselves after the assassination,

The assassination took place on 28™ June
1914, The day was sunny, bright, and full of gen-
te warmth and flickering light, Franz Ferdinand
set out with Sofia Hohenberg from HidZa in a
special train and arrived in the tobacco factory
at exactly 10:5 a.m, A procession of six cars was
formed there: the commander of the police was in
the first car, Fehim Curdié, the city mayor, was in
the second, Franz Ferdinand and his wife were in
the third, Potiorek, the driver, and the car owner,
Count Harrach, were seated In the front seat. The
assassins were already deployed on their sites.
Muhamed Mehmedbadi¢ was waiting in front of
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the budtdingg of the Avsteos Hongarian Bank, Vaso
Cubrlovie was i front of Higher Glels' School
On the bank of the Mitjacka River, stightly lowes
than the Comundfa Weidige, Nedelfkor Cabrinovic
was waktingg. At the corner of Camundja Steeet and
the quay, Cvjetho Popovic was walting. Gavid
1o Princip was next o the Latin Beddge. Detween
the Latin Beidge and te Emperor's Ieldye, Teitko
Grabe? was waiting; the six ot them were at the
wotal distance ot about 300 meters, Without any
weapons at the comer of Camdfja Steet and
quay, nearby Cvietko Popovic, was Dantlo i,
Evervone knew that there were more assassing,
but they did not know how many, who they were
and where they were, Dandlo THE was the only one
who knew it

None of the assassins knew (i which ¢
Ferdinand wounld bey they were supposed o de
ermine it on the basis of the acclamation ol
the crowd. THE vaguely wld them that Ferdi
nand would be driven in the second or thivd car,
They could recognise him only when the car ap-
proached them at the distance of about 20-30
meters

When the procession with the Crown Prince
was passing by Muhamed Mehmedbasic, he did
not move, He probably did not recognise Ferdi
nand. Then they passed by Vasa Cubrilovie, who
did not react, either. At the tial, he sald that he
had seen Sophie, the Duchess of Hohenberg, and
he had been sorry for her, But not for Ferdinand,
no, only for her: “1 did not spare him, A month
and a half ago 1 was prepared for the assassina-
tion.” (Vasa Cubrilovi¢).

The next assassin towards whom the pro-
cession came was Nedeljko Cabrinovi¢, He was
standing by the street light pole which he planned
1o use for detonating the bomb, Fist, he un-
screwed it and put it in his waistband, When he
caught sight of Ferdinand, he hit the detonator
against the electric pole and activated the bomb
and then a small explosion resounded; the driv-
er of Ferdinand’s car heard it and instinctively
stopped driving for a moment. Cabrinovié threw
a bomb into the lap of Crown Prince, or on the
rest of the car, Ferdinand grabbed it and threw it
behind him. Ferdinand’s car immediately rushed
forward and advanced nearly 100 meters away
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from the place where the homb was to explode, Tt
ook the bomb 10-12 seconds to explode, During
that thme 1 tell inc front of the car that was behind
Ferdinand's. 1t exploded and wounded Colonel
voi Medicta tncthat car, but also several observers,
Ferdinand's car shightly slowed down after the ex
ploston. Tmmediately alter the explosion, Cabr
novic swallowed the polson from the paper in his
lett hand, climbed on the wall of the hank of the
Miljacka River and jumped down. When jumping
it shallow water, he huet his leg,

At that moment Ferdinand's car was passing
by Cyjetko Popovid, but he did not shoot, “1 did
not have the courage, 1 do not know what came
over me", (Cvjetko Popovid), Tritko Grabe? did
not react elther since he changed his position.

Durlng that time Cabrinovi¢ was walking
through the shallow Miljacka River, the waned
polson did not work, there was stinging In his
stomach, he was teying to dvink water. Complete-
Iy confused he did not think of running away, and
from the viver bank, from a high wall, policemen
were watching him and  hesitating whether to
fump from that height,

Josip Veinjanin was with Princip when Ca-
brinovics bomb exploded: “Princip jumped off
the wall, vatsed his hand above his eyes, the ex-
plosion disrupted his hitherto peace, his arm was
shaking, he hastily pushed me to the side, he nerv-
ously pushed through the thick row ol the audi-
ence, and started running on the pavement to-
wards the Cumurija Bridge” (Josip Vrinjanin).

The car tn which Franz Ferdinand was, pro-
ceeded and arvived at the City Hall. Ferdinand
was Turious and did not allow Mayor Curdi¢ to
say anything, but shouted: “Mr Mayor, 1 am com-
ing to visit you, and you welcome me with bombs,
it s appalling! Now you are allowed to talk." So-
phie, the Duchess of Hohenberg, tried to calm him
down and Ferdinand soothed a little: “Well, print
your speech.” A formal reception was somehow
unravelled, and Sophie, the Duchess of Hohen-
berg, went upstairs with Muslim women who had
been waiting for her. Ferdinand asked Potiorek
whether they could continue driving according
(o the program or another bomb was likely to be
thrown, The Governor and the police chief were
of the opinion that there would be no more attacks
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and that they should immediately go to the Konak
which was few hundred meters across the river,
or to take the side streets to get to the National
Museum. According to the program the proces-
sion was supposed to go down the main street of
Francis Joseph, but Potiorek feared another assas-
sination, so he proposed to change the route and
immediately go to IlidZza or Konak; by doing so
he wanted to “punish citizens” who would be de-
prived of seeing the Crown Prince,

Ferdinand, however, wanted to go to the
hospital to visit wounded Colonel von Merici be-
fore going to the National Museum. Count Har-
rach was of the opinion that it was not a good
idea, but Potiorek interjected: “Do you think Sa-
rajevo is full of assassins?” Duchess Sofia sup-
ported her husband. The decision was made:
they would set out, but they would not to take
the main street of Franz Joseph, but Apell Quay.
Once again, not the main street of Franz Jo-
seph! Well thought out, but the drivers were not
informed on the new route. They resumed driv-
ing according to the original plan and were go-
ing down the main street. It was a fatal mistake.
Franz Ferdinand and Sophie, the Duchess of
Hohenberg, were in the car, and general Potio-
rek was with them. Brave Count Harrach stood
on the left step of the car in order to guard the
Crown Prince. But Ferdinand seemed to have a
premonition: “It appears to me, we will receive a
few more balls.” The first car, in which the chief
of police was, went along the Apell Quay, but by
the Latin Bridge it turned right into a narrow al-
ley that led to the main street of the city. A tragic
confusion took place. Franz Ferdinand’s car was
driven by a soldier who did not know Sarajevo
and automatically followed the first car. Potiorek
shouted to him to stop, the driver did it and, since
he had already entered into the ally, he started
driving in reverse to the river bank, in order to
return to the right way.

At that moment the bullets flew down. They
were fired by a young man who had, until that
moment, been standing on the bank. It was Gavri-
lo Princip. He watched Cabrinovi¢ being caught,
hesitating whether to murder him, and at that mo-
ment a procession of cars with the officials came
into his view. While Ferdinand’s car was trying

to manoeuvre in order to return to the right way,
Princip approached him and fired bullets.

“At that moment, I heard a bomb blast. I
hoped one of ours did it, but I did not know who it
was. The crowd started running, the cars stopped,
I thought, it’s all over. At that moment I saw the
police taking Cabrinovi¢. Then, I was thinking of
murdering him in order to prevent spreading of
the information, after which I would commit sui-
cide. But I gave up the idea when I saw that cars
approaching. The cars were passing, but I did not
see the Archduke. 1 started walking to the Latin
Bridge and there I heard that the Archduke was
in a car, and that the bomb had not injured him.
Now, I was thinking where to place myself. In
the newspaper I read the program where the pro-
cession was supposed to go. Then, a well-known
gentleman approached me and mentioned that
someone had tried to commit the assassination,
and added: “What I can see here! What a non-
sense this is!” I said nothing. He invited me to the
side. I thought he was a spy who wanted to search
me. Then the car came. I took out the revolver and
shot the Archduke, twice “(Gavrilo Princip).

Princip’s motives were clear: “I did not think
I would be sentenced for doing this. I did that be-
cause I had been convinced that evil would be re-
moved. I meant well. Here I am accused of high
treason in addition to being accused of murder.
But high treason is not the greatest evil yet. I have
done all this because our people suffer.” (Gavrilo
Princip).

At the office of the investigating judge, Prin-
cip described everything in detail. He saw a car
coming and recognised Ferdinand on the basis
of photographs in the newspaper; a lady was sit-
ting next to Ferdinand, so Princip wavered for a
moment: “A strange emotion came over me, and
from the pavement I aimed at Archduke; what
made the situation even easier was that the car, at
the turn, went more slowly. What I was thinking
at that moment, I do not know, I just know that
I was aiming at him, I think, I shot twice, and
maybe more, because I was very upset; whether I
hit the victim, or not, I cannot say, because at that
moment people started beating me.” (L. Pfeffer).

The car immediately continued driving to-
wards the Konak which was two or three minutes
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away. By then, Sophie, the Duchess of Hohen-
berg, was already dead. She was shot by accident.
When Princip was asked at the court whether he
wanted to murder her, he replied: “I did not. T only
saw somebody else was sitting in the car. I wanted
also to murder the head of the country, Potiorek”
(Gavrilo Princip).

This was true. Princip first targeted Ferdi-
nand, it was the first shot, and, having seen that
Ferdinand was hit, he decided to shoot Potiorek.
However, at that moment, Sophie, the Duchess
of Hohenberg, heard the gunshot, stood up from
her seat; she wanted something, perhaps to shield
her husband. At the same time, someone from the
crowd was trying to catch Princip’s arm, which
changed the position of the gun and the effect was
that the Duchess was hit by the bullet that first
passed through the car door. She was hit in the
waist and her intestines were torn.

Ferdinand and Sophie, the Duchess of Ho-
henberg, were alive for a while, they even talked
to each other, and the Count Harrach later said
that the Crown Prince spoke to his wife: “Little
Sophie, don’t die, you have to live for our chil-
dren.” She asked him if he was in pain and he
replied: “It is nothing.” He repeated the same
words several times and his voice faded, then
he shuddered and his cap fell off his head. They
were still upright in the car, and then Sophie, the
Duchess of Hohenberg, fell onto Ferdinand. Eve-
ryone thought that she lost consciousness due to
the shock, but she was dead. Although wounded
in the vein in the neck, Franz Ferdinand was still
alive. He was carried out from the car in front of
the Konak, unconscious. About fifteen minutes
later, he died. By that time neither doctor nor a
priest arrived.

After the second shot, a policeman ran into
Gavrilo Princip. Mihailo PuSara was nearby, he
ran into the police officer, which gave time to
Princip to retrieve cyanide and simultaneously to
raise the gun to the forehead to commit suicide.
However, several police officers had already sur-
rounded him, seized his revolver and started beat-
ing him. The revolver was seized from him by
Ante Veli. The crowd approached and started hit-
ting him. Ferdo Ber, a student, came to his res-
cue, grabbing an officer by hand, who was hit-
ting Princip on the head with his sword, shouting
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to him: “Let him go!” Now everyone jumped on
Ber, hitting him with swords, sticks, fists.

Princip and Ber were dragged to the police
station. The photo showing the arresting of Ber,
is often mistakenly thought to show arresting of
Princip since the two of them looked alike. No,
such photo does not exist. That was that wonder-
ful Ferdo Ber. The way Princip was arrested was
testified by Mato Dabac, a policeman: “After that
I saw a uniformed policeman, a Muslim, he was
more than a civilian, dragging Princip; some peo-
ple attacked Princip wanting to lynch him; there-
fore, a few of us defended him from the frenzied
crowd,” Princip managed to swallow cyanide, but
the poison did not work, it only made his mouth
sore.

L. Pfeffer described Princip upon being
brought to the police station: “The young man
was small in stature, puny, with longer yellow
white face; it was difficult to imagine him, being
so short, quiet, and unassuming, to be able to de-
cide to commit this assassination. And his eyes!
These light blue, bright eyes are by no means sav-
age, criminal eyes, but vivid and piercing eyes,
otherwise calm; innate intelligence protruded
from them, as well as some balance and ultimate
energy” (L. Pfeffer).

An unprecedented panic came over Sara-
jevo that day. Great fear crept into every part of
the city. Various tidings arrived: that the assassins
placed bombs all over the place, even under the
desk of Franz Ferdinand. That night mob smashed
all the assets of prominent Serbs in Sarajevo and
the next day holding pictures of Franz Ferdinand
and Sophie, the Duchess of Hohenberg, they pil-
laged Sarajevo, using axes and pickaxes to anni-
hilate everything that was Serbian. The police did
not react. That evening Potiorek declared a state
of emergency. Vandalism spread to entire Bosnia.
Many photographs were taken of the barbarism.
Although Potiorek ordered that those photographs
be collected and destroyed, many of them re-
mained preserved.

Potiorek was in fear until the end of his
life. That evening, after the assassination, he was
stooped, completely drooped, with dangling arms,
pale, with dishevelled hair, his blouse was unbut-
toned. It was the genuine image of a desperate
person. During the following month, he went out
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of the Konak only twice. The first time when the
dead bodies of Francis Ferdinand and Sophie, the
Duchess of Hohenberg, were carried to the train
station Bistrik. The second time when the Requi-
em mass at the Catholic Church was held for the
murdered couple; these short distances were se-
cured by the army. The streets were empty; hous-
es and shops were closed, blinds drawn down, no
one was allowed to be at windows.

The third time he came out of the Konak was
when the war with Serbia began. It was late, dark
night. Never did he return to Sarajevo.

EPILOGUE

The trial of the assassins was completed
on 23" October 1914, and the sentence was read
out on 28" October. When reading the sentence,
the judges were dressed in black suits - a sign of
death sentences.

The sentenced were:

Sentence to death: Danilo Ili¢, Veljko Cubri-
lovié¢, Nedjo Kerovi¢, Misko Jovanovié¢, and Ja-
kov Milovic;

Life imprisonment Mitar Kerovic;

Gavrilo Princip was sentenced to tough dun-
geon for twenty years, aggravated by one month
of fast, and each year, on 28" June, to lie on a
hard bed in solitary confinement in a dark room;

Nedeljko Cabrinovi¢, the same punishment,
but without fast;

Trifko GrabeZ to twenty years in tough pris-
on, and fasting every third month;

Vaso Cubrilovi¢ to sixteen years and fast-
ing every six months; Cvjetko Popovic to thirteen
years; Lazar Djurkic to ten years; Ivo Kranjevic
to ten years in tough dungeon; Cvitko Stjepanovic
to seven years; Branko Zagorac and Marko Cerin
to three years;

The following were acquitted: Nikola Forka-
pi¢, Dragan Kalember, Ivan Mom¢ilovi¢, Franjo
and Angela Sadia, Mi¢i Mici¢, Obren MiloSevic,
Jovo, and Blagoje Kerovic.

On 3" February 1915, from 9 am to 10 am
in the courtyard of the military prison in Sarajevo,
Danilo 1li¢, Misko Jovanovi¢, and Veljko Cubrilo-
vi¢ were hanged.

Five survived the prison: Cubrilovié,
Kranjcevi¢, Popovi¢, Stjepanovic, and Zagorac,
and eight died: Perin 1914 Cabrinovié¢, Kerovié¢
father and son, Milovi¢ and Grabez, all died of
tuberculosis in 1916, Djuki¢ became insane due
to hunger and died in 1918, Princip died on 28"
April 1918,

They all did the term in Terezin prison. The
Terezin prison was a terrifying structure, “The old
fort, built by the order of Empress Maria Theresa,
as it is said, is on an artificially erected hill of the
brought soil. The fortress was built of stone and
brick, in front of it there is a deep moat full of wa-
ter, and earth strata on the roof. The thickness of
the outer wall is more than one meter, whereas the
inner walls are of normal thickness. Rooms were
mostly built in arch shape. Former loopholes were
extended only to the extent that outer side is even
with the inner, and those were the windows to the
outside. The windows to the courtyard are normal.
Casemates are larger rooms, which accommo-
dated 12-15 people, and between the casemates,
solitary confinement cells were rebuilt. This old
military prison was divided into three parts. Be-
tween the second and third part, there was a road,
and the first part was separated from the other by
a wall. In the first part, prominent Czechs, MPs,
and leaders of the nation were closed. Grapple,
Cabrinovi¢ and Djuki¢ were in the second part,
and Princip, Stjepanovi¢ and I were in the third.”
(Ivo Kranjcevic).

The convicts were not allowed to look out of
the window, and the guards had orders to shoot.
However, Princip did not pay much attention
to it, thus, he was seen a couple of times: “The
yard overlooked the cells where the assassins
lived. But they could not make any contact, and
if whoever showed himself, guards had orders to
shoot. But, upon being sentenced, Princip was fre-
quently seen, briefly, for a moment, like a flash,
occasionally nodding his head, cloudy, with a
cryptic smile. That morning, as if he had a pre-
monition that we would part, he showed up on the
window twice, and stayed there longer than usual.
He was not afraid of the aimed rifles; he knew
that he would not be killed in this way; he was
determined on a long and slow death. The second
time he nodded his head for a long period; then he
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raised his hand to us and waved it in greeting. He
was very thin, ragged, and bitter, After it he dis-
appeared in the depths, he himself became an ob-
scure smile, and he never reappeared to my eyes
again™ (Borivoje Jevtic).

Nedeljko Cabrinovi¢ was fist do die. He suf-
fered from hunger, but also from mental torment.
He did not know anything about his family, and
he doubted the ideals he sacrificed for, As he was
ill, he was taken to hospital, but before his death;
since prisoners must not die in the hospital, he
was returned to his prison cell. Austrian writer
Franz Verfel left a remarkable description about
his final moments. Nedeljko Cabrinovi¢ died on
20™ January 1916, completely alone.

Trifko GrabeZ was extremely persistent.
Not once, when he was in Terezin, did he go to
the hospital. He was in the same section with Ca-
brinovic, so with a little help from the guards, he
could contact him. They even saw each other a
couple of times and talked. Upon hearing that Ca-
brinovi¢ died, GrabeZ suffered a heavy attack. He
hardly ate anything, did not want to come out of
the cell at all, and did not want to talk to anyone.
During the last few days of his life, he did not get
up out of bed, they thought he was being defiant.
And then, one day he was found cold in bed. It
was 21* October 1916.

Gavrilo Princip was one of the toughest; he
lived through until 28" April 1918. His torments
began in the prison in Sarajevo and they only in-
creased in Terezin. KranjCevi¢, again, met him
the most. He said that Princip remained spiritu-
ally fresh until the end. After hearing that Roma-
nia entered the war on the side of the Entente, he
hoped that the war would soon be over. Through
the window of his cells, he showed Kranjcevi¢ a
small piece of bread and told him that he was so
excited that, although extremely hungry, he was
not able to eat. A doctor, a Jew (a convict, t00),
visited sick Princip. He would bring him some
chocolate or a better meal, but soon he committed
suicide, so Princip was left without this aid.

Dr Anton Marsch treated Princip in the hos-
pital and left some records about it: “Who has
ever looked into the casemates of the Terezin
fortress, must ascertain, to their horror, that they
expected the imminent end of each one, who was
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sentenced to serving the sentence in these wet
rooms, in which sunlight never penetrates, When,
in the summer of 1916, 1 began to treat Princip
at the surgical department of the garrison hospi-
tal, he was already a death’s candidate, a living
corpse; his body drained to the bone was covered
with many tuberculosis sores of a plate size,

It is certain that even before his arrest, Prin-
cip carried the germs of tuberculosis in himself,
but two years in the casemates of Terezin fortress
were sufficient to instigate the hotbed of the dis-
ease so much that the death of the patient could
be expected in the shortest time. But official fac-
tors in Terezin garrison need to be acknowledged,
who bore the responsibility for Princip’s person-
ality, who, as soon as first serious symptoms of
tuberculosis appeared, transferred the patient to
garrison hospital, where he had the same care as
wounded or sick soldiers. Monitoring was very
strict, though; a soldier with a fixed bayonet was
standing in his room, two men were standing out-
side the door, and two others were keeping watch
under the window, although the escape attempt by
the patient was completely out of question because
he could barely walk for two hundred meters.

Despite the strict ban on any kind of conver-
sation with him, I still found the opportunity to
talk to him for a short time on several occasions
during his treatment. Since he was not allowed to
write or to read, and even to talk with anyone, it
was a relief to him when at least he could talk to
someone. When he committed his fatal act, Prin-
cip was the grammar school student, who was not
even 20 years old, and who, in his youthful ideal-
ism and national fanaticism, was ready to sacrifice
even life for his idea and people of his country.
When talking to me, he was never regretful about
what he did, and that he somewhat had a sense of
foreboding of terrible consequences of the assas-
sination - the outbreak of the World War. On his
facial features, almost solemn seriousness lay; the
eyes, which lay deep in their hollows, lost their
glow and flames, and they would glitter for a mo-
ment only when he began talking about the libera-
tion of the nation. Committed patiently to his fate,
he had put an end to all earthly things and ex-
pected his imminent end with stoic calm. In good
German he would talk to me a lot about his fam-

Skenirano CamScannerom



GAVRILO PRINCIP

ily and his short life, but he never mentioned the
Black Arm people, who, according to the opinion
of the Austro-Hungarian secret police, induced
him to this act.

During his two-year term in the prison, a
long beard had grown, so that he looked ten years
older. When he had his beard removed, an intel-
ligent, youthful face, full of expression appeared
before me. Slender and gently Princip’s body had
a typical habitus of tuberculosis. As 1 mentioned
earlier, his chest was covered with a large tubercu-
losis purulent sores. Joint in his right elbow was so
destroyed by tuberculosis that the upper and lower
part of the arm had to be bound with silver wire,

Why the doctors were forbidden to amputate the
lower part of the arm, which was completely use-
less, I have not been able to explain to myself even
until today. Princip would usually come to the
operating theatre every other day for bandaging.
Since we had to bandage his entire upper body, I
had to spend more material for his bandaging than
for five wounded soldiers. The tuberculosis rapidly
progressed. Princip’s days were numbered.”

At the beginning of 1917 an amputation of
Princip’s right arm took place and the amputation
was high above the armpit. Today it is thought
that Princip died of tuberculosis of bones. He died
on 28" April 1918.
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ava Sumanovi¢ was born in a respectable
S bourgeois family on 22" January 1896 in

Vinkovci, where his father Milutin, for-
estry engineer, was the manager of the Forest Es-
tate of Srem. After his father’s early retirement,
the family, with their four year old son, returned
to Sid, to manage the family estate. The members
of this respectable family from Sid were mostly
educated. The most reputable among them was
the brother of Sava’s father, Svetislav Sumanovic,
a lawyer from Zagreb, the MP in all convocations
of the Croatian Parliament, President of the Man-
agement Board of Serbian Savings. Sava, as the
only male heir in the family, was meant to fol-
low his uncle’s steps. His mother Persida was a
daughter of a reputable trader, Sava Tubi¢, a man
of prominent advanced opinions, whose children
were educated in Austria. Persida graduated from
a girl’s lyceum in Vienna and Pécs.

In his search for knowledge in 1906, Sava
Sumanovi¢ enrolled the Grammar School in Ze-
mun with a focus on social sciences, which he
graduated from in 1914, and then he enrolled the
Art College in Zagreb, where he was taught by
Oton Ivekovié¢. During the second year of stud-
ies, he transferred to Professor Mencije Klement
Crnéi¢’s class. He graduated from the Art Col-
lege in 1918, and the final grade said: “Mr Sava
Sumanovic, a very talented, especially hard work-
ing and conscientious in his work, has been ex-
ceptionally successful in the figural drawing and
painting. He is knowledgeable in all techniques of
graphic art. As a candidate for teaching drawing,
with the acquired skills, he will be a particularly
good and conscientious teacher”,
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He remained in Zagreb until Septem-
ber 1920, when he went to Paris. He spent three
months in the atelier of André Lhote, a painter and
art teacher. At Montparnasse, he met and spent
time with many artists of his time: Derain, Kisling,
Papazofuo, Fugituo... This was the time when
his friendship with a writer and art critic Rastko
Petrovi¢ started. After he returned from Paris, he
had a solo exhibition in Zagreb the same year. The
conservative part of the public and the critics did
not show understanding for Sumanovi¢’s new,
and, as they thought, too modern artwork.

Antonija KosCevi¢ Tkalci¢, a sculpture stu-
dent, with whom he had a special friendship,
spoke very nicely about Sava Sumanovi¢: “There
was no "having fun’ for him, he was serious. He
did not party with the rest. When he found an at-
elier, after Paris, at the Prilaz, he went to his at-
elier early in the morning and worked there until
one o’clock. He would go to the atelier no matter
how unwilling he was to work, or even sick, he
would at least tidy up and clean it, nothing could
distract him. At one o’clock he would go to have
lunch. After lunch, he would go to the Theatre
bar, and back to the atelier. He would not miss his
time at the atelier irrespective of people or issues
involved. In the evening, after dinner, he would
go back to the bar [Theatre] again, and he did not
stay longer than half past 10. He was very precise
with his daily schedule. He would sit there with
his school friends and with young writers and art-
ists in endless debates. They did not think him
insane but ’talented’, because of his excitement
about the contemporary European cubism. True,
he would say a lot, ‘pour epater les bourgeois’ (to
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impress the bourgeois), when it was necessary to
get rid of any important, pushy man, But, — why
did they, there, in his town, in Sid, proclaim him
to be insane. Or was it someone’s intention!”

Sava went back to Paris in 1925. For un-
known reasons, he only got a six month visa,
which was a great pressure on the artist. However,
after a break, his father started helping him finan-
cially again. Life in Paris was not easy for Sava:
“My whole life in Paris from 1925 was a tough
inner fight, against sorrow, sentimentalism, so I
painted joyful, colourful paintings. But none of
that helped, the life was so ugly, so disgusting and
sorrowful that T was one heavy fever away from
destroying me”, the artist described his life.

Sumanovi¢ lived a rich artistic life. His
artwork was exhibited at the Salon d’Automne
(Autumn Salon) in Paris, and he sold the paint-
ing The Bathers then, which was a great success.
The following year he painted Breakfast on Grass
and a significant composition The Drunken Ship,
which he presented at the Salon des Indépendants
exhibition. In the same year, 1927, as one of the
young artists, he painted one of the pillars in an
iconic bar in Paris, “La Coupole”.

The following year, 1928, his painting, The
Drunken Ship, was. featured on the cover of the
February issue of art magazine La Crapouillot.

In early 1928, Sava started being disturbed
inside, like all exceptional artists are. His mother
Persida arrived in Paris then, and they returned to
Sid together.

During the spring and summer of 1928 he
painted landscapes from the surroundings of
Sid. In September he prepared a solo exhibi-
tion at the New University in Belgrade, when he
sold 44 out of the 47 paintings he exhibited. Crit-
ics wrote about the exhibition “The newest Sava
Sumanovié’s art shows sprouts, out of which
a completely original art style will grow. Sava
Sumanovié is a born colourist. The content of his
compositions, landscapes, and aquarelle does not
interest us at all, because in all of his paintings, the
story does not matter, but the art does, as he, as a
born colourist, is not the least interested in literary
but in artistic thoughts. A person feels that from
all of his paintings, a real colourist speaks, and
some of his exhibited art shows specific coloristic

qualities, that all his female nudes are bulky, tacky,
indelicate, but beautiful as a ton of meat. Sava
Sumanovi¢ quite clearly, violently, and strongly
suggests a gospel of colours, but as a colourist he
still does not feel the atmosphere of colour, he is
still not ready to create completed, rounded art-
work but puts layers of beautiful, fresh, juicy and
strong colours, which are chaos for an ordinary
brain, but a chaos of a strong decorative impact”.

In October 1928, Sava Sumanovi¢ returned
to Paris, where he remained until March 1930.
While he was in the City of Light, he spent time
in the company of Gilles Pasquina, Seiji Koyan-
agi, and Pierre Crogue. He belonged to an artistic
stream that wanted the return of realism, the so-
called new realism. The last artwork made in Par-
is had Paris motives: Luxembourg Park, La Seine
Bridge, and nudes. That year in Paris he spent in
the company of cheerful artists which were led at
Montparnasse by the muse of many artists, a mod-
el, an artist, a singer and actress, famous Kiki. A
couple of nudes, for which she posed in 1929, The
Red Carpet and Morning, are considered to be the
most beautiful ones in the Serbian art.

Sava Sumanovi¢ returned from Paris in
1930. It was the time of his heightened distur-
bance, but he also had bowel inflammation, so the
following two years almost did not exist for him,
because he was not able to paint. He was treated
in Belgrade for three months, and then he returned
to Sid.

Sava Sumanovi¢ was then a completely
formed personality, and an affirmed artist. In his
parents’ home, where he had ideal working condi-
tions, he spent his last decade, in an incredible ar-
tistic mood. After the two-year break, from 1932,
he painted the landscapes of Sid and nudes based
on the drafts he brought from Paris. “That part
of Sid is the most picturesque one and the most
beautiful one for me (after that, the surroundings
of Paris). (...) That land, the sun and light made
my art cheerful and painted with clear tones, just
like at the Belgrade exhibition in 1928,

In the last decade of his life, the period
which is rightfully thought to be the most mature
and the most important one, Sumanovi¢ painted
about 600 paintings. He was completely devoted
to his work, he created, was fully focused, to the
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end, he mastered the colour mixing technology,
he arrived to his own artistic expression which he
humbly called “to the best of my ability”,

The sixth solo exhibition, when he exhib-
ited 410 of his paintings, Sava Sumanovi¢ made
on 3" September 1939, again at the New Univer-
sity in Belgrade. The foreword to the Catalogue
includes an important autobiographical text. The
exhibition, opened on the day when the World
War 11 started, was successful. Sumanovi¢ sold
over 100 paintings, and gave away plenty. He
returned to Sid full of energy, and continued
painting with equal passion to the end
of his life.

From April 1941 Sid was
under the rule of Independent
State of Croatia. Sumanovi¢
stopped signing his artwork.
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He painted to the last day of his life. When
Ustaga agents came for him in the early morning
of 28" August 1942, the freshly completed paint-
ingg The Harvesters was left on the easel, the last
one in the line from the triptych of the same name,
Two days later he was shot in Sremska Mitrovi-
ca, together with one hundred and twenty people
from Sid, with whom he was buried in a common
grave at the graveyard of Sremska Mitrovica.,

Persida Sumanovi¢ donated 417 of his paint-
ings and the family house in which the art is ex-

hibited to the city of Sid ten days later.
On 21* September 1952, “Sava Sumano-
vi¢” gallery was founded. According
to Persida’s story, that was her and
Sava’s mutual wish, for the paint-
ings to be exhibited in the place
where they came into existence.
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